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2 «THE ». ECHO. 


‘“ Moonshine” Again in the Toils. 


TREMONT CrTy, OHIO, March, 1891. 
Editor Echo, LaFayette, Ind.: 


DEAR SIR :—I am always glad to receive THE ECHO, and read the 
letters from teachers in different parts of the country, giving their 
experience and ideas about teaching music. I think we should ex- 
change views with regard to musical matters, and use courtesy tow- 
ard each other. sols 

In reply to “ Moonshine” from West Virginia, I would say, you 
should give etiquette some thought before you attempt to answer 
any question that might be asked of you; be more charitable; don’t 
be so egotistic; do not pretend to know things you do not know 
anything about. You had better come out from among the ‘‘ Moon- 
shiners,’ where people are up with the age; not two or three gener- 
ations behind times, as it is said of your part of the country. When 
a teacher has to resort to a deck of cards in order to keep his ciass 
interested, it seems to me that the teacher and his pupils are more 
inclined to card playing than the study of music. Why is it that 
you say so much against the use of charts, when you have bad no 
experience with them? I don’t believe you know anything about 
them and their use, but think nothing right but yourself and your 
black-board hobby. I want to say to you that some among the best 
teachers we have in the United States, do not use either black-board 


or chart. If the teacher has a good book with apprvupriate exercises, . 


he has but little or no use for the black-board or chart, if he is thor- 
oughly posted in the work before him. The school system of the 
State of Ohio is said to be equal to any in the United States; the 
elementary department in our public schools is nearly altogether 
taught from charts. If charts are so injurious to the young mind as 
my friend from West Virginia, imagines they are, with the develop- 
ment of the mental faculties on education in the great State of Ohio, 
the law compelling teachers to use charts would have been repealed 
long ago, and a bill passed to compel teachers to use black-boards 
in teaching the primary classes. My dear friend, I will have charity 
enough toward you to say, that I will agree with you, with regard to 
why do half-steps exist between 3 and 4, and 7 and 8 of the diatonic 
scale; the Great Creator made it so, without any explanation. Your 
explanation as to why the degrees of the bass and treble staffs are 
named differently, is not satisfactory to my mind. After cue con- 
sideration, I came to the conclusion that the following will answer 
the question: The pitch of a tone is determined by its position on 
the staff, which consists of five parallel lines and the four interven- 
ing spaces, and by the clef, which jndicates the pitch of all the 
notes on one line or space of the staff, where the rest are easily 
found. In the early Italian school, every kind of voice had its own 
. clef, but at present only three are in general use, viz: the treble, or 
G clef; the tenor, C clef; aud the base, or F clef; this is the proper 
plan in writing music in four-parts. I think it was by common con- 
sent, for convenience sake, that the pitch C, first ledger line below, 
of the treble staff, and the first ledger line above the base staff, 
should be one and the same pitch; should be called middle C; that 
is, it should be the middle of the whole compass of the human voice. 
The female voice ascending as many tones as the male voice is cap- 
able of descending. As a general thing, the whole compass of the 
human voice is included from the first line of the bass staff to 
the first space above the treble staff. If I am not correct, will the 
editor, or someone that knows, please correct me? As my letter is 
getting a little lengthy, I will close for this time. 
Yours truly, S. DINGLEDINE. 


7 waco, N. C., March roth, 1891. 
Editor Echo, LaFayette, Ind.: 


DEAR SIR:—When I observe how we professors of music who 
teach Character Notes, are called old fogies and other such names, 
and then turn and read the questions propounded by A. L. Secrest, 
in the March number of THE EcHo, I am greatly amused. I pre- 
sume some of your progressive (?) Round Note teachers will rush 
into print, to say that 3-8 time is faster than waltz time, when, of 
course, it depends on what Mr. Secrest calls waltz time. I beg toin- 
form Mr. S. that waltz time is three beats to the measure, whether 
it is 3-1, 3-2, 3-4, or 3.8, and where, as the length of time given toa 
note depends on the ideas of the player, one person may play 3-2 
music faster than another would play 3.8. I may hold the key on 
my organ down for a minute when playing an eighth-note, and no 
one can object, provided I hold the keys down a relative length of 


time for quarter, half and whole notes. I think that settles this — 


question. His second question, ‘‘What is the movement in 4-8 
time ?’’ is as easily answered. It is four beats to the measure, anda 
beat may be slow or fast as suits the idea of the director. The last 
question, ‘‘ Do we have sucha key as A-sharp?”’ fully exposes his 
ignorance on the subject. I presume there are teachers who have 
never delved deep into the rich mine of music, who will answer that 
we have no sucha key. After saying that, I would suggest that 
they write an article proving there is no such a key as E-flat. I 
think my brothers in the cause of music, Prof. Keiffer, editor of the 
Musical Million, and Showalter, editor of the Music Teacher, 
would be glad to receive that information. Prof. Showalter has just 
closed a very successful Normal at this place and done much to 
elucidate the theory of music. C. J. GOODRICH. 


NEW FLORENCE, PA,, March, 1891. 
Echo Music Co., LaFayette, Ind.: 
GENTLEMEN :—Enclose find postal note for $1.00, for which send 
me THE Ecuo for another year. I regard it as one of the leading 
music journals, and I give the editor credit for his bold and fearless 
manner in which he defends what he regards the right. My pub- 
lisher has pressed me so hard in pushing my last book, this winter, 
that so far I have not had a chance to use any of your books. I 
want to order a set of The Hummer in a short time, for I regard it 
as a grand book, and one with which you can do excellent work. 
Wishing you success, I am, Yours truly, J. H. KISSINGER. 


BLAIRSTOWN, Iowa, March, 18o1. 


_ Echo Music Co., LaFayette, Ind.: 


GENTLEMEN :—Enclosed find $1.00, for which send me an anthem 
book. I want something new and up to the times; not too difficult, 
nor beyond the capacity of a common, country choir. If Istateina 
few words, my trouble, you will better understand what I want. 

‘ When I lead the choir eight years ago, it had a reputation for good 
singing equal to any in this part of the State, but after I left, it be- 


came completely run down. To save the singing in the church, the. 


session and the choir this winter requested me to take hold of it 


-again. None of my old singers are left. I want to do what I can to 


create an interest in the work. I know of no better way to do it 
than by good anthems. There are eight voices and all but two “‘in- 
dependent singers.’’ At anytime I can put, if necessary, either of 
four of the young ladies at the organ, but they need drilling, and I 
hardly know how to get at it, but I know that it will take hard work 
and study to make the choir what it should be. They have used 
books by Palmer, Danks, Doane, Towne, Excell, and Leslie, and now 
they thought they would try a new author. 

I would like to see an old-fashioned singing school here, where 
they teach Do, Re, Me, on the black-board. I have not seen sucha 
one for twenty years. The trouble here is, that most all the girls 
learn the organ or piano, and thus learn to sing, while the boys do 
not learn anything of the kind. I know of only one or two learning 
to sing, in this township. Another thing I wish (that is if you have 
such a thing) is sample pages of temperance anthems. The last 


book of temperance anthems we used, was Towne’s, sent outin 1880, . 
and we sang the books all to pieces, and then we browsed around in 


every sort of pasture. Please excuse this long letter. I hope that it 
may result in good to you as well as ourselves. Please answer soon. 
Yours very truly, Gro. T. DITTO. 


[ We have not, as yet, published much temperance music, but ex- 
pect to do so in the near future. THE EcHo is a fearless advocate of 
the eternal prohibition of the nefarious liquor traffic. Here is a 
good chance for a live, energetic singing teacher.—ED. | 


, MINERAL POINT, OHIO, March, 1891. 
Echo Music Co., LaFayette, Ind.: 

DEAR SIRS :—THE ECHO received and contents read with great 
pleasure. It seems to me that every number is better. I am taking 
five music journals, and I must say that I like THE Ecuo the best. 
I long to read the letters from different teachers and of their work. 
Success be with them and The Echo Music Company. I was more 
than pleased to read Mr. Dauerty’s letter. Thank you, E. C., for 
kind words. Mr. D. was always a faithful and hard-working pupil. 
I remember more than once that he walked five miles to our conven- 
tion, and back. He always took a great deal of interest in music 
and our work. I am very glad to hear of his good success in Minne- 
sota. He deserves it, if anyone does, and I am sure that he will 
make a success of it. 

My friend, C. L. Moore, is just a little ways from me, conducting a 
class. Chas. always does a good work wherever he goes. 

Wonder if the “‘Fourteenth”’ got a Valentine? Glad to hear of 
Mr. Webb’s good success. ‘‘ That’s a good boy,” but I would not 
téach my pupils that the key of C is called the natural key, for it is 
not any more so than any other key; nor I would not teil them 
that the signature is natural. The absence of flats or sharps is the 
signature of the key of C. That is how we can tell—but not natural. 

I am glad to know that you will ho'd another Normal this coming 
summer. If we are well and can get away, we will both be there. I 
was amused to read Mr. Dungan’s letter, where he said that there 
is one time in the life of a teacher when he should be called “‘ Pro- 
fessor,” and that is in the beginning. How true. It certainly 
makes him feel good. We find them in most every class, and I 
agree with Mr. Sutton, where he said that some persons say the 
world is growing worse, and that music is going’ down. I say it is 
not. Weare now having five singing teachers in the country where 
we had one when I was a boy. I know this to be a fact. And we 
are having more singing in the public schools, better music journals, 
better teachers, and I think the time will soon come when every 
teacher in the schools must know something about music and teach 
it in their schools as a regular branch; I hope to see it so e’re long. 
Yet we find some of the teachers who will stand. back and not inter- 
est themselves in any way whatever. I don’t say ad/ teachers. I 
find some right here in this town. They have for the excuse, 
that ‘‘they have not the time.’’ But they find plenty of time to play 
*“ Tiddeldy-wink,”’ or some other ‘“‘tom-foolery.’’ Such teachers 
do not set a good example for their own pupils. 

Mr. Wilson’s letter was tmmense. We all like to read his letters. 
I was also much interested in Mr. Pauley’s letter, especially where 
he said that he had paid a visit to Laura E. Newell. Mrs. N. has 
written a great many words for me, and I find them always 2ood, 
and should I ever be so fortunate as my friend Pauley, I would also 
make her a visit. I am also glad to know that my friend Mr. Luza- 
der has the right opinion in regard to the staff (five lines and six 
spaces); eleven degrees. Here is my 7; shake! I would like to 
see all the ‘““E. S. Q’s”’ once more and have a sing. This finds us 
at the above named place, with a splendid class, and all the parts 
well represented. They take a great deal of interest in our work 
and are always “on time.’’ I see they have THE Ecuo here, and 
use your Apples of Gold in the M. E. Sunday-school, and The 
American Anthem Book in the Reformed church choir. They have 
splendid voices here, and I look for excellent work and a good time. 
We just closed a successful class at Malvern, also at Carrollton, and 
have organized another class at Waynesburgh, where we will go 
from here. Our work is very good. If this letter is too lengthy, 
throw it into the waste-basket, and all will be right. 

Yours with success, J. F KING. 

[ Brother King should, by all means, take time for Normal. He 

will see in this issue that D. Wilson, whose letters he finds so inter- 


esting, will be one of the faculty.—Ep. ] 
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JEFFERSON, IowA, March 1801. 
Echo Music Co., LaFayette, Ind.: 


GENTLEMEN :—Having read the last EcHo, fills me with the desire 
to write again a few lines to help swell the April number. If every 
subscriber would only write a few lines and especially teachers of 
music, how mtich it would help us in our work. I find in every 
number some questions asked that set me to studdying. I thinkita 
grand, good thing. While we may be mistaken in giving our ans- 
wers to questions that arise, I think we ought to try to answer them. 

A. 1. Secrest asks, ‘‘Is 3-8 time faster than waltz (3-4) time?” 
Also, ‘‘what is the movement in 4-8 time?’ And, “‘ Do we have 
such a key as A-sharp?” ‘To the first question, yes. In waltz-time, 
the 1-4 note is the beat note, and in 3-8 time the 1-8 is the beat note. 
A quarter-note gives an idea of slowness better than an eighth, and 
as an eighth is one-half as much as a quarter, we can readily see it 
is faster. As to the second question, I would say, faster than 4-4 
time ; as much faster as I would make 3-8 faster than 3-4 time. As 
to the question of key of A-sharp, mo/ Now King, Karker, Moore, 
‘“Moonshine,”’ ‘Fourteenth,’ or anyone, if I’m wrong will you 
please show me where ? 

I am still at work teaching. My prospect is good for three months 
yet, but just at present business is almost at a stand-still. I, as well 
as my classes, can’t lose our “‘ grippe,”’ but think all will be well in 
afew days. I haveaclass of forty pupils in Jefferson, waiting for 
me, and think it will increase to twenty more after starting. I 
don’t know how it is with other teachers, but all my classes increase 
one-third after starting. I do wonder if J. E. P. is going around the 
world? ‘‘ Moonshine,” ‘‘ McGruff,” how excited you seem in your 
Jast letter! More so than on the eve of the last concert, when “‘ she” 
wouldn’t go. ; 

I received the dozen Hummers ordered last week. One word 
more. I’m glad to know there will be another Normal this summer, 
and hope I will be there and meet all of the students of last July— 
even the one that wouldn’t pay Mr. Miller $2.00 for board. 

Yours with respect, Gro. A. WEBB. 


LAFAYETTE, IND., March 16th, 1891. 
Editor Echo, LaFayette, Ind.: 

DEAR SIR :—I am a natural-born musician, but lack the cultiva- 
tion and development of my talent. nevertheless, I am something of 
a critic, and am frequently pained to hear professed singers and 
players “‘murder” some of the finest musical compositions by not 
giving the proper eapression, accent and emphasis to show that 
they know the author of the piece; knew his character, his disposi- 
tion, his circumstances, and the time and place of the composition 
of the piece. I often think that if some of our noted musical writers 
could come back to life and hear the rendition of some of their best 
productions, they would fail to recognize what had cost them years 
of teil to produce, and what had crowned their labors with success. 

The point I wish to impress upon all students of music, is this: 
Before rendering a piece of music, either vocal or instrumental, to 
an audience, s/udy the author of the piece. If possible, have a pic- 
ture and an outline biography of the author, so that you are able to 
‘put yourself in his place;”’ feel as he felt, think as he thought, 
and if it were possible, look as he looked. Then you can give ex- 
pression, then you can inspire your audience and make the rendition 
a real musical treat, and the rendition will be praised even though 
you may not have perfect command of your voice, or your instru- 
ment. In music, like reading, it is necessary to /ee/ what you sing, 
or play, or read. Just so with ministers and other public speakers. 
If they don’t feeZ what they preach, or speak, their discourse is like 
“sounding brass,’ or a “‘tinkling cymbal.’’ Therefore, I repeat 
study the author as well as the piece. W. BOTTENBERG. 


WORTHINGTON, OHIO, March, 1891. 
Echo Music Co., LaFayette, Ind.: 

GENTLEMEN :—I received the March number of THE EcHo and 
enjoyed its contents very much. I am trying tointerest my musical 
friends in your publications, and I shall recommend your books to 
our Sunday-school. My father was a teacher of music of ‘‘ ye olden 
times,’ in the days of Fa, Sol, La, and taught by the light of the 
tallow candle. My musical education began when very young, sit- 
ting on my father’s knee holding the book while he played his vio- 
lin, therefore I cannot remember when I could not read music. I 
have tried to keep pace with the progression of musical science, and 
feel interested in any new music that has gained prominence, and 
so far as I have read THE Ecuo, I think it stands among the first in 
our country. I have thought it strange that so few singers read 
music. In the city, day-school music, is a part of the pupil’s educa- 
tion, but not in the country school. The ‘‘ singing master’? does 
not come this way as in by-gone days. I was very much interested 
in reading Mr. Sutton’s letter. I can recall many amusing inci- 
dents that have occurred, both in church and singing school. 

. Very respectfully, Mrs. J. M. WETMORE. 


MILES GROVE, PENN., March, 1891. 
Echo Music Co., LaFayette, Ind:: 


DEAR SirRS:—I am back in Miles Grove again, and have at last 
persuaded our choir to subscribe for THE EcHo. All choirs should 
have it, as it always has new, fresh music for every occasion. In 
your May number of last year, you offered a music rack and a baton. 
Now I need a rack, and if you still hold that offer, please send mea 
nice one. It will be useless for me to enter into the last premium 
you offer, for I could not attend the Normal, although nothing 
would please me more. I want the March EcHo to get the Easter 
anthems for next Sunday, and the rack also, so please send them at 
once. Enclosed find $12.00, and please send EcHOs all in my name, 
as I am leader of the choir. 

Yours respectfully, WuiL~ A: CHEESMAN. 


| Brother Cheesman now has his rack and baton, and is highly 
pleased.—Ep. | 


RIPLEY, OHIO, March, 1891. 
Echo Music Co., LaFayette, Ind.: 


GENTLEMEN :—Find enclosed $1.10, for which send me THE 
Ecuo for one year, and one copy of your best class book, as per offer 
made in your journal. I like THE EcHo very much and think I will 
enjoy its reading, and the excellent music it contains each month. 
I have been teaching vocal music in the country schools for the past 
two winters, having seventeen school districts to visit every week, 
giving four lessons each day for four days, and one on Friday. The 
children are learning to read music very fast. I also have some 
private classes at night. I receive $68.00 per month, or $1.00 a les- 
son. I like the work very well, but the weather has been very dis- 
agreeable. Yours truly, WM. YEARSLEY. 


[ This sort of work ought to be inaugurated in every school dis- 
trict in the United States.—Ep.] 


FISHER’S SWITCH, IND., March, 1891. 
Echo Music Co., LaFayette, Ind.: 


DEAR SIRS :—THE Ecuo of last month came to hand and I enjoyed 
it very much. I think by means of your correspondence columns, 
we teachers can exchange opinions and thereby catch many good 
ideas to help us out in our teaching. Like R. B. George, I think 
there are too many teachers that are not competent. Young men 
and old ones, too, who are wise (?) in their own conceit, who can 
afford a twenty-five cent tuning-fork and a smattering of the ele- 
ments of music, and can, by the aid of the organ, carry a tune 
through, provided it is not too hard. : é 

I enjoy the discussions so much. Will someone please give their 
opinion of using seven sharps and flats in a signature? I cannot 
see the use of the so-called playing in C-flat, when, in reality, it is 
the key of B. 


I am teaching my third term at this place in succession, without 
any vacation. I think this a proof of my. success in teaching. 
Enclosed you will find fifteen cents for a copy of of the March Ecuo. 
I cannot do without it. Please send to the above address. Wishing 
you success, I am Yours truly, A. G. RICE. 


[ Will some of our readers straighten Mr. Rice out? He seems 
to be laboring under a difficulty. Better come to the Normal this 
summer.—ED. | 


LYNCHBURG, VA., March, 1891. 
Editor Echo, LaFayette, Ind.: 


DEAR SIR:—I would state, for the benefit of Mr. A. I. Secrest, 
that the upper figure gives the number of beats in the measure; 
the lower figure the kind of note to a beat; 3-8, 3-4, and 3-2 are 
played in the same time; 4-4, 4-2, 4-8, and 4-16 are also played in the 
same time. Observe, however, that the /empo marks govern the 
time. 3-8, marked Jaro, or moderato, is much slower than 3-2 or 
3-4 marked allegro vivace, or even allegretto. There is no such 
key as A-sharp. Bb is the representative of that key. A-sharp 
would require seven sharps and five double sharps. Therefore, to 
simplify the signature we use two flats, which is the short cut to 
the same key. I wish to state for the benefit of all who can sing 
Do, Re, Me, correctly and in all tempos, that I read all my instru- 
mental music in that manner. After looking at the signature I 
never think of the letters, but read the melody by syllables and the 


’ harmony the same way. I have to play harmony to melodies at 


sight, and I have the reputation among teachers and theatrical 
people, of being one of the most correct harmonists anywhere in 
the United States. 


If you will take sacred music and study the harmony while per- 
forming on the piano or organ, it will learn you more about har- 
mony and the proper sequence of chords than all the books on the 
subject ever published. I have studied counterpoint, harmony, and 
theory of music. by the very best authors, but I place sacred har- 
mony above all else. 


I have a question to ask. Why do vocal teachers of classes not 
have permanent classes? I had a class, (or in fact, you might say 
two classes) which run for three years, I taught the class thor- 
oughly. Each pupil had to understand thoroughly each point be- 
fore any change in the lesson. Also, they were taught the scales 
in every possible, or least known position or interval; also time 
and tempo. All this was thoroughly studied before any trans- 
posttion was attempted. Another thing, is this: Ifintervals from 
every interval of the scale to every other interval, is thoroughly 
taught and fully understood, no difficulty whatever will be found in 
transposition. Only you must learn to know the key the moment 
you see the signature. I had my class graded after the first six 
months, so as to admit new pupils. The scale of C, in all its modi- 
fications, kept the class exactly fifteen months. Two months 
wound up the transpositions and the consequence was that I hada 
full class of good readers and singers at sight. Several of them 
have become fine performers on the piano and organ, and are con- 
sidered good sight-readers. I also taught arpeggios and harmony 
to the class by intervals. I cannot see how anyone can learn to sing 
even the scale of C properly, in ten lessons, or even understand the 
whys and wherefores. 


My church is about to build a new house, and I expect to have a 
fine three Manual organ, with about thirty-five or forty registers, 
pneumatic action and combinations. I enjoy THE ECHO very much, 
and anxiously await its appearance every month. 

If possible, I will come to the Normal. Hope to come by 
the first of July. If you desire any more “ lectures,”’ let me know. 
Lam loaded. Yours truly, Gro. A. PAYTHRESS. 


[ We sincerely hope this brother will come*to the Normal, where 
he will have plenty of opportunities to unload.—Ep.] 


(Correspondence continued on eleventh page.) 
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Our Easter music proved very popular. 


Some one is going to get to attend the Normal, free. See 
the offer in another column. : 


Commencement music this month, and Decoration and 
Memorial music next month. 


‘Echoes of Glory and Living Gems continue to sell. They 
are certainly fine books for the Sunday-school. 


“The Ghost Dance” is a novel song, advertised in this 
issue. It is a fine piece to sing in costume, and as such is 
having quite a run. . 


Apples of Gold, our prize Sunday-school song. book, is | 


nearly up to the 30,000 mark. Such a large sale must neces- 
sarily prove its excellence. 


Boyd, Bradburn & Co., of Lonyconing, Md., ordered three 
hundred copies of Apples of Gold, for one of the leading 
Sunday-schools of that city. : 


See our advertisement of Decoration music on inside of 
front cover. The Echo Music Company leads the world on 
Decoration and Memorial music. 


Every teacher should go to work and secure a club of sub- 
scribers for THE EcHo. If you do not get a free scholarship 
to the Normal, you will get a handsome cash commission. 


The Entertainment Library, Mrs. J. F. Kinsey, Editress, 
will have something new and nice for Children’s Day or 
Flower Sunday. See advertisement on the inside front cover. 


Celestial Song's is the title of our new book of revival songs. 
It contains a number of the most popular pieces, besides much 
that is new and equally good. See the advertisement else- 
where. 


If your choir needs a new anthem book, please turn to the 
advertisement of The American Anthem Books Nos. 1 and 2. 
After reading the same we think you will order samples; 
after examining them, we know you will order a supply. 


Chas. Holman Black, the well known baritone, of Indian- 
apolis, and who visited the Normal last summer, is now further 
pursuing his studieS in Paris. Our colle@tion of photographs 
of musical people is enhanced by the receipt of two from him, 
for which we are thankful. 


Affectation, Not Cultivation. 


We do not know that we ever heard denied the statement 
that “a half loafis better than no bread at all,” and we do 


not think anyone capable of successfully refuting it. It ap- _ 


plies as a figure of speech to everything for which we may 
wish or strive. In faét, the most of us have to be content 
with half a loaf; few indeed, are they who reach their ideal. 


This is particularly true in the matter of an education, and in 


no branch of education more than in music. 

It has also been said, and for all we know successfully 
maintained, that “a little learning is a dangerous thing.” 
Then we must infer that a “half of aloaf” in the matter of an 
education, “is a dangerous thing,” but we can also logically 
conclude that it is not so dangerous as no learning. This is 
the concinsion we all reach, and having reached it, decide, 
that after all, “a little learning” is not a thing so dangerous 
as to deserve serious consideration, and we dismiss the sub- 
ject, aGtually doubting the truth of the maxim. 

Admitting, as we think all must, the truthfulness of both 
maxims, it is by no means reasonable to suppose they apply 
with equal force to everything. There may be things of 
which less than all is very nearly valuless, while there are 
many things of which a little is very much better than none. 
The latter, we think, all will agree, is true, in a general way, 
of an education, while the former. may possibly be true of 
some particular science. We presume no one who reads this 
but will say a little knowledge of music is better than none, 
that it is far better to be able to read and sing simple music 
than to know nothing of it, and they will doubtless say, fur- 
ther, it is better to have even a slight knowledge of voice cul- 
ture that, though one may never be able to complete.a course, 
he should negle& no opportunity to learn all he can of cor- 
rect position, breathing, articulation, etc. We are confident 
such an idea of the subject is the correct one. A little knowl- 
edge of the principles of voice culture is far better than total 
ignorance of them. There is no department of music in 
which slight knowledge is more productive of good, notice- 
able and lasting results; neither is there a department in 
which a little learning is so dangerous. You can search this 
earth for fools and when you have gotten the one you are 
sure is the biggest, we will take the prize by simply pointing 
to the fool singer that has had his. or her voice cultivated! 
You have all seen and heard them; you do not have to hear 
them sing, howeVer, to find them out. A few minutes’ con- 
versation suffices. They always manage to tell you how high 
or low they sing. If a bass, he can always go down to low D; 
if a tenor, he can reach high C and sustain the tone—they 
never fail to sustain their high or low tones. 

If the cultivated singer is of the feminine gender, (and they 
are numerous) she speaks of her runs, which start half way 
down the page andend on a note two inches above the top 
margin of the book. She has sung selections from various 
operas at concerts and on public occasions, but is in bad voice 
owing to cold, and doubts if she could go much above high 


_ A or B-flat, in her present condition. 


These singers are partly born and partly made. They are 
born with a fairly good voice and a soft brain. They com- 
mence singing and friends begin to flatter. Then they de- 
cide to take lessons in voice of some Professor, who tells 
them confidentially, “that their voice resembles, in many 
particulars, that of the celebrated Pattycake, to hear whom he 
paid, while studying in Boston, ten dollars for a ticket that 
admitted to standing roomonly.”’ The Professor’s (?) method 
consists in straining the voice to reach low and high tones, 
and in pratticing the vowel sounds, “ah,” “a” and “oo,” 
A few lessons are taken and one or two artists are heard, and 
the singer quits studying, joins the choir, and virtually runs 
it. Every service must be arranged so that she will havea 
solo to sing, and by the most absurd affectation, seek to im- 
press everyone with the important fact that she has had her 
voice cultivated. No attention is given to sentiment, runs 
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are galloped over, and high notes juggled with as though 
they were toys, but with a disregard for proper pitch, that 
that makes a knowing one cringe. While impressing you 
with the fact that their voice has an immense range and is 
under wonderful control, they have not forgotten to also indi- 
cate that they have given attention to enunciation, by run- 
ning the vowel sounds together until it is utterly impossible 
to understand a word of the text. If all this should fail to 
impress you, there is one thing more we must not forget to 
mention, which of itself, settles the whole matter. This is 
the tremolo. 

They nearly always sing with the tremolo stop out; some- 
times they yank it clear out, and then they bring tears. She 
sings in the choir for a while, then concludes the whole ser- 
vice depends on her, and decides that she should have pay for 
her singing. If the church feels either unable or unwilling 
to pay, she quits. Sometimes she is paid for one year, then 
her demands become so great she is not employed; be the 
case as it may, it sooner or later results in her quitting and 
going off in a frenzy, fully expecting the church to go to 
pieces. Y 

These singers who mistake affectation for cultivation, are 
not confined alone to those who have taken lessons of incom- 
petent teachers. There are many of this class who gained 
their little knowledge of the subje&t from good teachers. 
They belong mostly to those who go away from home to study, 
and who either lacking the ability or the good sense to learn, 
not infrequently spend their time foolishly and idly, and on 
returning home resorted to imitation and affeCtation to con- 
vey the idea that they have improved their opportunities, and 
a few, but very few, are earnest students, who, through some 
misfortune had their studies interrupted at a very critical 
moment, viz: After they had learned what they ought to do, 
but before they had learned how to do it. For this reason we 
would not have you understand that the singers we have des- 
cribed are always conscious of their imperfections; many of 
them, in fact, all of them, fully believe they are accomplished, 
and that their singing is a perfe& demonstration of the beau- 
ties of voice culture. They may deceive themselves, but they 
can not delude the public who have learned that those most 
highly cultivated, sing easiest, simplest and plainest. With 


them a little learning is a dangerous thing, and it would be 


better that they had none. Yet it does not prove that a lim- 
ited knowledge of voice culture is not of value to the ordin- 
ary singer, it is, and as we have said a very little knowledge 
will aid you much in the care and improvement of the voice, 
and in the formation of good tones, providing good sense 
governs. 

Do not deceive your teacher by giving him the impression 
that you have the means, the time and the determination to 
take a thorough course, when you know you will not be able 
to do so. If you do, he will commence at the ground to build 
your voice, and when you discontinue your lessons, you will 
not be able to sing as well as you formerly did, or in accord- 
ance with his methods. In this case a little learning will 
prove a dangerous thing. Whereas, if you state truthfully 
your position, he will take your voice as it is, corre& your 
main defeéts by strengthening here and smoothing down 
there, and after a very few lessons you will readily see and 
acknowledge “a half loaf is better than no bread at all,” and 
you will not have to resort to affeCation to convince yourself 
and others that you have given attention to voice culture. 


Giffe’s Vocal Drill Book has proven itself exaétly suited to 
the school room. Teachers wanting a book designed for 
public school work should order samples for examination. 


The sale of Zhe Hummer is steadily increasing. Our 
friends will surely be glad to know our latest effort in the 
singing book line is proving such a success. 


Our new song, “Zhe Sunset Gates of Gold,’ is meeting 
with a large sale. See advertisement elsewhere. 


The International Typewriter Again. 


We are lately in receipt of a circular from a Boston firm, 
asking us to buy one of these machines and offering to accept 
payment partly in cash and the balance in advertising. We 
declined and told them we remembered very clearly of having 
bit over one year ago at the same identical scheme sent out 
by the Parish Manufacturing Company, of New York. We 
related briefly our experience, namely, that we paid the Parish 
folks some thirty dollars in money and gave them an equal 
amount of advertising, and received an International type- . 
writer that got out of order inside of half an hour, and which 
experts could not fix or operate. We returned it for repairs 
and received back a different machine, and paid the express 
charges amounting to over three dollars. It did no better 
than the first one and was returned to the company. They 
still have our money, our advertising, and our machine. It 
may be possible that they have not got it fixed yet, but it 
looks to us as though we were simply beaten, and that the com- 
pany and the machine are frauds. The Boston firm write us 
that they have nothing to do with the firm that formerly han- 
dled the machines; that they are honest and responsible, that 
the machines are first-class, and that they will prosecute us if 
we say they are not. We know nothing for or against these par- 
ties, but it seems to us that if they are as upright as they 
claim to be, they ought to use their influence to recover for 
us a return of our money or a machine that will write, before 
asking us to advertise for them. We see the advertisement 
running in some of our exchanges and hope they will fare 
better than we did. 


A Musical HRducation Free. 


Have you a talent for music? Do you want to cultivate 
that talent? Do you lack the means? If so, goto work your- 
self and enlist all your friends in your behalf. The Echo 
Music Company will give absolutely free, a full scholarship to 
the great Normal Musical Institute to be held in this city, 
this summer, and pay the board and all necessary expenses of 
the lady or gentleman who sends in the largest list of sub- 
scribers to THE EcHo for one year, at the regular price of 
$1.00 each per annum. The contest will close after the mail 
is opened on Wednesday morning, July 1st, and the success- 
ful agent notified by telegraph. To every other agent a draft 
for a commission equal to twenty-five cents on each subscrip- 
tion, will be mailed. The successful agent will get to attend 


the grandest Normal Musical Institute ever held, and the 


others will all get fair pay for their labor. Go to work; you 
have nothing to lose and everything to gain. If you want to 
know more of music and deserve to know it, show it by your 
energy. None of your friends will decline to subscribe or 
refuse to aid you in securing the names of their friends. 
THE Ecuo is the most practical music journal published. It 
is easy to secure subscriptions for it. A careful record will 
be kept. Go to work and the best one shall win. 


Because a compositor who interpreted the rather uncertain 
chirography of J. E. P., rendered donning, dawning, the office 
boy of Zhe Music Teacher stops playing with the cat, goes 
into hysterics, and writes a would-be witty two-inch item. 
People of even ordinary sense have long since learned that 
typographical errors wz// occur, and that, too, always at the 
most inoportune place. He may be brought to realize this if 
he will look at the last line in the first column of the editorial 
page of his hand-bill, and see where contributions received 
from various writers, has “ nabled” his employer. 


We have just issued a new book for gospel meetings and re- 
vival services, entitled, “Celestial Songs, by B. B. Funk. The 
book is far above the average of its class, and we are confident 
evangelists and churches will find it a desirable collection. 
Single copy by mail, 30 cents; per dozen by express, $3 00. 


When writing to our advertisers, please mention THE EcHo. 


A Visit to Muncie. 


In the interest of the Indiana Music Teachers’ Association, 
the editor of THz ECHo, Monday, March 23d, boarded a train 
on the L. E. & W. R. R. (Natural Gas Route), for that metrop- 
olis of the natural gas belt, Muncie, where the next meeting 


of the Association is to be held, June 23d to 26th. We wanted 


to “view the landscape o’er,” meet the Executive Committee, 
and arrange, as far as possible, preliminaries for the meet- 
‘ing. Indiana has many cities of which she is justly proud, 
but of none more so than of Muncie. Knowing her splendid 
location, fertile surroundings, abundance of natural gas, good 
railroad facilities, and public spirit, we were prepared to ex- 
pe&t much, but not more than we found, and we venture the 
assertion that everyone who attends the Association will be 
most agreeably surprised. Not only did we find Miss Nannie 
C. Love, Mr. W. R. Snyder, and Miss May Phinney, the Exe- 
cutive Board, and C. M. Kimbrough, County Vice-President, 
earnestly at-work, but their enthusiasm is shared by every 
citizen, all determined to give the Association the most 
royal welcome in its history. Muncie talent will provide the 
reception concert, to be given on the evening of the 23d, and 
Miss Love has already begun drilling a chorus of one hun- 
dred and fifty voices, for the- occasion. 

The session will be held in the Baptist Phibohs one of the 
most commodious in the City, and which is provided with an 
excellent organ. Arrangements have been made for rates at 
the hotels, announcements of which will appear later; as will 
also .the announcement regarding reduced rates on railroads, 
application for which has béen made to the proper-authorities 
and will doubtless be granted. : 

This report would not be complete were we to neglect 


speaking of the uniform courtesy extended by the gentlemen % 


of the press, and also of the educational interests of Muncie, 
the excellence of which, more than all else, surprised us. 


been for ten years past, Superintendent. Aside from the 
good order and grading, we were greatly impressed by the 


neatness, which will certainly instill habits of tidiness and. 


system that will not prove the least valuable things the child- 
ren will learn. The citizens are fully alive to the value of 
music arid Miss Love has held for four years, the positign of 
teacher of this special branch. She has made a national 
reputation in this line of work, and receives, we presume, be- 
yond doubt, the largest salary paid in the United States to 
any lady occupying a similar position. She has also a large 
number of private pupils, and her services are in constant 
demand by teachers’ 
Normals. Coming thus accidentally to note particularly her 
work, and the excellent results of her system of teaching, we 
immediately engaged her as one of the faculty of our Normal 
Musical Institute, to be held this summer, notices of which 
appear elsewhere. Miss Love will have charge of the de- 
partment in the Normal, devoted to music in public schools, 
and the mere mention of her name in this conne¢tion, will be 
enough to convince every public school teacher, who is at all 
familiar with the names of those who stand at the head of 
the various departments of education, of the excellence of 
the work that will be done under her dire@tion. . 
Our hasty visit to Muncie warrants us in-saying that the 
- prospeéts for the next meeting’of the Association could not be 
more flattering. We confidently believe it will be one of the 
grandest meetings ever held; it even looks as though the 


phenominal success of the LaFayette meeting, two years.ago, 


would be su: passed. We hope every teacher, player, singer 
and student of Indiana, will commence srrengg now to be 
present during the entire session. , 


> “The Sioux Maiden's Love Song is the latest in the line 
of Indian music. It is-a Sioux melody and words, with an 
accompaniment and a translation. 


popular as a concert piece. Send twenty-five cents for 4 copy. 


_ few sample copies I will give them out to my. students. 


Mr. 
W. R. Snyder, who was formerly a teacher in the schools, has © 


institutes, associations, and summer | 


“It will doubtless prove 


We Think Not. 


‘Says The Tempo, under the head, “ Will it come to pass?” ; 


“Prof. H. G. Thomas, of the Round Note school, with head- 


pleasant call, It will be remembered by some our readers 
that last year The Musical Million said this same Brother 
Thomas would be-all right in the near future, 7. ¢., a Character 
Note teacher. Whether the prophecy is fulfilled or not, we 
found him to be a man of broad, liberal- views. While the 


Round Notes are decidedly his preference, yet he proposes to. 


use Shape Notes where a majority of the people want them. 
So, if the wishes of a majority are met in these parts, we are 
quite sure that he will teach Charaéter Notes, for he is now in 
the bounds of one of the largest—if not the largest—and best 
regular musical conventions in the South-west, which has de- 
clared itself in favor of this notation time and again. He 
will possibly work some among us in conventions and classes 
during the spring, and we hope our friends will give him 
good schools at every place possible. 
Thomas, and supply yourself with the veay best Character 
Note books. We've got them.” 


HUNTINGTON, ARK., March ist, “aBéE: 
Echo Music Co., LaFayette, Ind.: 


GENTS :—I enclose you cash for which you wil! please send me one 


more dozen of Apples of Gold, They go like thot cakes. I am 
teaching my second term here in Huntington, right in the midst 


of the Shape Notes’ headquarters, and only fifteen miles’ from — 
Hacket, where Brother Oslin is publishing Zhe Tempo. No less the . 


round heads take the lead here. Score one more for our glorious 
round heads. Please send this order to my headquarters, Van Buren, 
Ark., by Pacific express. Your friend, H. G. THOMAS. 
P. S.—I have not. received my February or March issues of THE 
EcHo. Please send them to meat this office, and if you will senda 
Fi G2 22 
The “ Velvet” and “Electric” trains run over the Monon 
Route between Chicago, Indianapolis and Cincinnati, have 
ever since their introduction, carried the palm as the finest 
trains running between those cities. Not satisfied with this, 
they have been still further improved by the addition of com- 
partment sleeping cars, which will give to families and all 
others who desire them, private apartments. These cars are 
Pullman’s latest improvement, and~ we Amagine ‘few ee 
will now go by any other route. 


Presto, Chicago’s trade music journal, announces that it 


will shortly appear as a weekly journal. ‘We are glad to note 


this evidence of prosperity. When Presto moved from Iowa 
to Chicago, it went into a field already occupied, but by 
energy and worth it has pushed to the front, and the former 


occupants of the field are hardly reckoned as competitors. 
We should not be surprised if Presto would celebrate the 


opening of the World’s Fair by appearing as a daily. 


Correspondence and articles intended for the May issue of 
THE Ecuo, must be forwarded immediately. That issue will 
be an unusually large one, which will make it necessary to go 
to press early. Nothing will secure insertion that reaches us 
later than the fifteenth. If you want to be sure of a hearing, 
your communication ought.to be in our hands by the tenth. 


D. Wilson, the veteran institute worker, well known to all 


readers of Taz Ecuo, reports this as being the busiest sea- 
son of his life. Everyone will be anxious to meet. Mr. Wilson 
atthe Normal. ~ . 


The editor will direct a convention at Elkart, Ind., from 


April 6th to 11th. A grand time is anticipated. Particulars 


may be obtained by addressing Rev. W. M. Bell, Elkhart. 


Send fifteen cents for the latest quartettes for ladies’ voices, 
“Down the River,” and “Spring Time,” by Chas. H. Gabriel. 
Published by The Echo Music Company. 


W. J. Wilcoxsoin is still holding forth with cheat in east- 
ern Illinois. A short caH at this office recently, proved Mr. 
W. to be in excellent health and spirits.. 


“Spring Time,” and “ Down the River,” are two peantifal 
quartettes for ladies’ voices, He gree ‘See advertise- 
ment. . 


THR EcHo will be furnished to choirs in cleth of three or 
more at 75 cents each . per annum. 


Call again, Brother © 


‘quarters at Van Bufen, ‘Ark, recently made the 7 emnpo officea 


oe L 
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Mr. Moore's Letter. 


We publish on another page, a letter from Mr. C. L. Moore, 
which merits more than a passing notice. Mr. Moore is a suc- 
cessful teacher, and what he says about those who talk instead 
of teaching, is to the point, and he is no less right about the 
prejudices excited against all teachers by the acts of the un- 
principled. We have refrained from saying anything about 
Mr. Bushey, who left a wife and growing daughters and eloped 
with a young lady pupil, because we did not know that it would 
advance the interests of anyone to expose him, but since the 
matter has been referred to, we wish to say THE EcuHo has no 
sympathy for such offenders; and, we might add, that the 
father of the young lady wrote to THE EcHo, and it was 
through our efforts that Mr. Bushey was located and arrested 
in Pennsylvania, where they were living as husband and wife 
under the assumed name of Long. We had another case on 
our hands of a similar nature, except that it was a preacher’s 
wife. The man in the case is fully as well known to THE 
ECHO readers as is Mr. Bushey, but as the prodigals have re- 
turned to the bosoms of their families, have been forgiven and 
written us, deeply regretting their conduct, and promising to 
live just lives in the future, we quietly dropped the matter. 
This may serve as a warning to others that if you make crooked 
paths THE Ecuo will straighten them out. We believe it to 
be right to do so, and feel that every reputable teacher will en- 
dorse our course. 

We are glad to know that Mr. Moore is talking for the Nor- 
mal. He was here last year, and would not recommend others 
to come if he did not know it would be a paying investment. 


‘We had hoped to announce the faculty in this issue of THE 


Ecuo, but fear we will not be able to do so. It will differ con- 
siderably from that of last year, and will number ten instead of 
six instructors. We flatter ourselves when the names are an- 
nounced that they will create more than ordinary enthusiasm. 

Since the above was put in type we have learned of the mar- 
riage of Mr. Bushey and the young lady with whom he eloped. 
We presume, in the absence of definite information, that his 
first wife, who bears an excellent reputation, secured a divorce 
from her recreant husband, and that he married the girl he 
wronged in order to escape criminal prosecution. 


Our Indian Songs. 


The great popularity which was attained by The Song of the 
Ghost Dance,’ has induced the authors, who reside at Rose 
Bud Agency, to write another, which we are happy to say is 
just now from the press. It is entitled, “A Sioua Maiden’s 
Love Song,” and is genuine Indian, in both words and mel- 
ody. An accompaniment and an English interpretation of the 
words have been added. This composition is a song sung by 
an Indian maiden on making her admirer a present of a belt 
on the occasion of his departure with his chieftain. While she 
laments his leaving, she entreats him to look upon the belt 
and think of her, and urges him to deeds of valor. The music 
is in the pathetic minor strain of all Indian music, and is quite 
touching. This piece, like “Zhe Song of the Ghost Dance,” if 
sung in costume, would prove very taking, and would make a 
great hit as a number on the program of any literary society or 
school entertainment. Price by mail the same as for “7he 
Song of the Ghost Dance,’ twenty-five cents, with no discount. 


Indiana Music Teachers’ Association. 


We had hoped to have been able to give the full pro- 
gram for the coming meeting, in this number of THE EcHo, 
but for some unaccountable reason the program committee has 
not finished its work. We have repeatedly urged the import- 
ance of its early completion and regret the delay. We hope, 
however, that it will be in the printers’ hands soon. We are in- 
formed that State talent will be largely represented and that 


among those from a distance is Mr. August Hyllested, of 


Chicago, and Mrs. Jesse Bowen Caldwell, of Cincinnati. 


BONO oS sare oe e 


From Barth to Heaven. 


“The gentle little spirit of Mary Josephine Dungan, the 
seven-year-old daughter of Mr. and Mrs, Prof. J. M. Dungan, 
left its body of clay, Thursday, March 26th, at 8 o’clock a. m., 
following an illness of a few weeks from scarlet fever complica- 
tions. To the loving parents the light of the home has gone 
out, and the friends of the afflicted give them all sympathy in 
this hour of sore trial and bereavement. 

A beautiful child, endowed with all the purity of youth and 
careful training, a sister to the now sisterless little brother, 
between whom the attachment of affection was strong, a play- 
mate cheery and kind, an only daughter in whom shone the 
love of an implicit trust.” 


The above, clipped from a paper published at Franklin, Ind., 
the home of Mr. and Mrs. Dungan, tells the story of the deep 
sorrow that has come to that happy fireside. A bright, joyous 
daughter, she came and remained long enough to find a place 
in her fond parents’ hearts, and death’s angel, in tearing her 
from that place, makes a wound that only the resurrection can - 
heal. What bright prospects are ruined; what fond hopes are 
dashed to the ground! Her little form will appear now only 
as a vision, and her childish prattle be remembered as a dream. 
Her whole existence will seem, in after years, as a bright gleam 
of sunshine that came and stayed a few moments, and was 
gone; as the cadence of a sweet song that was heard, and then 
died away. We know that the members of the Normal, held 
last year, all of whom came to know Mr. Dungan as a kind 
teacher and a warm friend, and every reader of THE ECHO who 
has come to know of him, by his writings, feel with us the 
deepest sympathy for him and his noble wife, in this, the 
darkest hour of their lives. 


Program of the 300th recital of the School of Music, DePauw 
University, Greencastle, Ind. James H. Howe, Conductor: 


Mozart—Concerto in D minor, 2d and 3d movement...Miss Marshall 
Mendelssohn—Concerto in D minor, 1st movement...... Miss Mathias 


Beethoven—Concerto in C major, 1st movement........... 

RCH EG YY FOCLIGPE EES sccascprenstecDesparinst rene Prof. Kelly 
Schumann—Concerto in A minor, 1st movement......... Miss Simison 
Mendelssohn—Capriccio itt B mimOL......ccce cceseseeeeeeees Miss Southard 


Many persons don’t appreciate what such a concert as the 
above, means. It means that the DePauw School of-Music is 
one of the first schools of music to give selections from five 
master concertos with orchestral accompaniment. It means 
that students, in order to obtain a similar ensemble advantage, 


-must go to Germany. In the history of what has been the far- 


famed New England Conservatory, of Boston, there is no record 
of a like program being performed. As we have said before, 
the DePauw School of Music offers superior advantages to 
those who desire to be concert pianists or vocalists. We 
understand that a similar program is in process of rehearsal, 
for production in the near future. 


Mrs. Lou Zern, of Kendallville, a member of the the I. M. T. 
A., writes us that she is busy teaching, day and evening. She 
enclosed a program of a charity concert given by her class and 
under her direction, which is certainly creditable, showing that 
they assay a high order of music. The local press notices were 
quite favorable, and the receipts two hundred and two dollars. 
Following this came a benefit concert, given for Miss Mae 
Parker, also a member of the State Association, who has been 
studying in Chicago. This program was also of a high order, 
and was even more liberally patronized than the first one. 
Kendallville is alive, musically, and will be well represented at 
the Association in Muncie. 


On the way; ready July 1st. Something you have been ask- 
ing for. A collection of flne concert choruses, by the editor of 
THE EcHo. Guaranteed to maintain the standard of excel- 
lence our publications have established. If you have an extra 
good piece you would like to see in this book, send on your 
manuscript. If available, we will pay you what it is worth. 


“The Song of the Ghost Dance” has proven very popular. 
Its sale surpasses that of any song we have heretofore pub- 
lished.- Send twenty-five cents for a copy. It is a splendid 
piece for a concert, = 
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Written for THE EcHOo. 


How to Teach Rudiments. 


BY C. J. HOLMES. 


From the numbers who have attended singing classes and 
the comparative few who have there learned to read music, 
there has arisen an impression that to learn to read music— 
sing by note—is a difficult thing for the majority to accomp- 
lish. Noris there wanting some well-grounded reasons for 
this opinion, when we come to look into the unphilosophical 
methods adopted by many of the unprogressive teachers of 
the past, and I may say, of the present as well. In the face of 
this fa&t, the true teacher, who is even studying the art of 
teaching, should so shape his instruction as at once to dispo- 
sess the pupil of the idea there is anything very difficult in 
learning to read the notes. No advanced teacher (and by this 
I mean a true, a progressive teacher) of beginners will place 
before his pupils for a first lesson, that which he has any 
doubt as to their ability to accomplish. Nothing succeeds 
like success, and let the pupil see from the very start he can 
accomplish something. Teach the inductive method. Give the 
pupil something to do during the entire lesson; something 
to see, something to hear, something to do with his hands as 
well as voice; not pogetiente to see through which the 
teacher shall do for him, as, failing to see through what is 
done by the teacher, he gives up as a difficult thing, whereas, 
the doing by the teacher was the easier task which should 
have been given to the pupil. As singing is learned by do- 
ing, by imitation; not by talking or by theory; the true 
teacher will commence with just the knowledge the child 
possesses, and with this knowledge let him see how easily he 
can learn to read and sing by note a simple piece of music. 
We will commence with a class of children, if you please, just 
learning to read, and even adults, in a subject of which they 
are entirely ignorant, are but children, and best learn as 
children learn. The question before us is not, how shall I 
teach the sharpest minds,—but the masses—the dullest; and 
if my system of instruction easily leads the dullest to learn, I 
trust I shall not be liable to the charge of making it too simple. 

The class have eyes, ears, hands and voices, and these are 
all to be used. They have ability to count eight, and know 
their letters or simple words, and this is all one needs to com- 
mence with. A child’s first knowledge is through sensation, 
the organs of sense, and these we must use, as what he sees, 
hears and touches, he really knows. We are going to lodge 
an idea in the brain, and to do so the surest and quickest way, 
we will use every avenue leading to the brain through which 
anything can travel, and if we can use these all at the same 
time, we are concentrating all their powers on this one ob- 
ject or subject, and this was Napoleon’s secret of success. 
How /ittle can I teach, not how much, and yet how much can 
the pupil learn. Little talking or doing by the teacher; 
much doing by the pupil. The first lesson the teacher should 
have his class learn, is obedience; do as they are told. You 
learn by doing, and if an older pupil, who wishes to see sharp, 
tells you he don’t see through this or that, tell him you have 
not asked him as yet to see through anything, but /ook at 
something ; or, if he says he does not understand the use of 
this or that, tell him you have not asked him to understand 
anything, but to do something. Don’t give him a reason for 
asking him to do. “Then shall ye know tf ye follow on to 
know,’ etc., says the Good Book. Too many in this world 
want to know without following on; too little doing, too 
much theory, too little practice. Tell him you will see 
through it allif you will keep doing through it. Furnishing 
each of the pupils of my class with a blank-book of music 
panes specially ruled, (each furnishes himself with a good 

ead pencil) and with a black-board for present illustration 
only, we are prepared for a first lesson. I would not use the 
black-board for writing exercises during the session, nor 
would I write pieces on it for the pupils to learn rudiments, 
any quicker than I would work all the examples of a lesson in 
arithmetic for my pupils to look at while I was working 
them. The pupils must write their own music. I have a 
staff before them on the board; they have the same picture in 
their blank-book. I sing them a simple melody, one whose 
tones are all the same length, and have them imitate me; that 
is, learn it by ear. Then question them as to the sounds; if 
all were the same, or some high and others low, etc. Then 
make a picture of what I did. Having the melody commencing 
with the tonic, represent the first sound or tone on the lower line 
by an x, the next by an x on the proper line or space, and so on 
through, dividing it into measures, but saying nothing of 
these bars or measures ’till you have sung the picture and tap- 


- ping each x as you sing it through. If you wish a sound two 


taps long, tie the x’s together. Next teach the class the 
names of the lines and spaces in the picture; no more. 
Name nothing you have not used. It would be well if the 


melody used contains the eight tones of the scale, and tell 
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them there were just eight different sounds only in the en- 
tire piece, and they would notice you had placed the lowest 
sound on the first or lower line, and the highest sound on the 
upper space—the fourth space. So you will number these 
sounds accordingly; 1 on the first line, 3 on the second line, 
5 on the third line, 7 on the fourth line; while you will place 
2 on the first space, 4 on the second space, etc., and then sing 
them with the class. Next tell them these sounds have other 
names given them; 1 is Do, 2 Re, etc., and when we sing 
tsem we always sing the name Do, Re. Mi. Next have the 
class write on the first stave in their book (the upper five 
lines) commencing at the left. Do on the first line; not 
above the line, not sitting on the line, as it might fall off and 
get hurt, but let the line run right through the middle of the 
Do 1, with a figure 1 right after it, then Mi 3 on the second 
line, Sol 5 on the third line, and Si 7 on the fourth line. Then 
Re 2 on the first, the lower space, Fa 4 on the second space, 
etc. Then have them sing these names, touching exactly the 
lines and spaces where they are found. Have them sing or 
name nothing they do not touch with their pencil. The 
teacher will write upon the black-board everything in this 
first exercise he has asked the class to do. He asks the class 
to look at the board and see him make the picture of the first 
sound, Do, so as to learn how it is made. He makes a circle 
on the first line, asks them to make that, then draws a stem 
down to the right of the circle, they doing the same, then 
fills up the circle, making (and having them do the same) a 
quarter-note. Next tell them to make a note on Re 2, asking 
them where that is, telling them to look at the table or scale, 
as you will call it at the commencement. Be sure and have 
them first place their pencils on the space before they answer 
“first space,” and to make the quarter-note, and after four 
notes, make a line you will call a bar, telling them they know 
what bars are for, between two fields, to keep cattle or hogs 
from going into the other field. Well, these bars are here to 
keep these notes by themselves. Having thus had them 
write the piece through, have them go through it naming the 
notes in concert, touching each one on the line or space 
where it lives, where its Heart is, the round part. If they do 
this well in concert, they will keep time as they must. Then 
have them sing with the syllables, Do, Re, Mi, etc., as they 
occur. Let them learn the sounds of the scale in the song 
they sing before you drill them on the scale, just as the child 
learns words from the sentence he utters in conversation. 
Afterwards give the class a regular drill on the scale at every 
lesson and have theni practice at home, those who have in- 
struments, Have them count the time through every piece, 
touching the beat-note with the pencil. If you have half and 
dotted half-notes in the exercise and the exercise is on the 
board, have one of the older members of the class take a 
pointer and tap the time as the class sings the notes, and if 
he fails, call up the smallest boy, telling him there are four 
black pigs in this pen, weighing one hundred pounds each, 
and in the next pen are two black ones the same size, anda 
big white one weighing two hundred, and in another pen is 
another big, white one the same size, and a little, round black 
one following the big one, and this little one weighs one hun- 


dred, just half what the large white one weighs, and then. 


they have killed one and left a monument where he was, and 
that is called a rest. Now, Johnny; can you hit every black 
pig one tap and the white one two taps, and when this little 
round one is following the big one, as he belongs to the big 
one, hit the big one three taps, and hit this place one tap 
where the pig was taken out and killed, and so on, and see 
how corre¢t he will keep the time, because you are dealing with 
objects, concrete things; not abstra&t. But my article is already 
lengthy and I will reserve the next lesson for another article. 


Written for THE EcHo. 
This and That. 


BY W. S. SUTTON. 


It is as much the christian duty to sing, as to pray, and we 
believe both are essential factors in promoting christian life. 
Without prayer, the christian SESS surely die. There are 
some who say they “can not sing.” Singing, then, would not 
be one of the essential factors in, promoting their christian 
life, yet if they can sing but will not sing, we pity them. If 
they can not sing, why? Have they ever tried as hard to sing 
as to pray? Perhaps they have never felt the need of singing 
as of prayer; if so they should pray on until their souls are 
so filled with God’s love that they will break forth in songs 
of praise to Him, who by His great love has set their sin- 
fettered souls free. : 

Those who can sing, must sing. The church needs and de- 
mands their songs, as much as it does their prayers, and as 
the last is offered gratuitously, so also should the first. If 
the first effort in singing was not good, how about the first 
prayer in public? Was it good as to words, the expressions 
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of your thoughts, or, as an oratorical effort was it not a fail- 
ure? In this line you faced discouragement, and now you 
can pray from A to Z, with eloquence. (Perhaps though your 
first prayer only was heard by Him, who heardthe “ publican 
afar off.) We believe that all can sing if they make a persist- 
ent effort, and there is no reason so few should take part in 
this important church service. 

That a preparation is necessary, none will deny. If you 
have not made it, it is your duty to do so; not only that you 
may sing in church, but in your homes and social gatherings ; 
more especially in your church and your homes. 

While wandering a little from church music, let me call the 
christian’s attention ¢o the fact that the saloons are using 
music to draw their sons and daughters within their shaded 
doors, and its power is potent, or they would not spend their 
money +o lavishly employing some of our best vocal and in- 
strumental talent. You must counteract this by lending a 
helping hand to your church and your homes, by doing all 
you can to incourage and assist in having good music. It is 
a shame that some churches in our cities have to employ, or 
do employ to assist in church worship, men whose breaths 
. are scented with beer, and whose lips profane God’s holy 
name. Only use the means within your reach, and this need 
not be. If you have passed the time in life so you can not 
hope to prepare yourself to fill the places occupied by tne 
above mentioned, how are you preparing your children? 
What efforts are you making to prepare others? The church 
demands your efforts; the Master bids you to the work. 

A church member told me once, while talking about em- 
ploying leaders in church music, who made no claim to mor- 
ality, not to think of christianity; that they “even good 
musicians, all that was required of them to lead the song- 
service in church.” Why then be so particular about our 
minister’s religion and reputation? If he can preach a good 
sermon, offer a beautiful prayer, and draw a large congrega- 
tion, that is enough; for surely the minister and singer stand 
nearly head and head; both engage in the same line, 7. ¢., the 
worship of God, and assisting and inviting others to worship 
Him. One writer says: ‘“ Fill your churches with music and 
they will be filled with people. From large congregations,we 
obtain increased financial aid.” This looking after financial aid 
by many of our churches, is causing them to divert the obje& 
of church music, and is detrimental to congregational singing. 

We have attended church without any object but to hear 
the celebrated tenor or soprano singer, or to see and hear the 
great organ, and as they carried us to the realms of the beau- 
tiful and artistic, we thought how good, sweet and grand, and 
willingly dropped our penny on the plate, but nary a thought 
of worship. These celebrated singers are needed in our 
churches—(if of the right character) so is the organ and other 
musical instruments, if placed there to worship and assist 
others to worship, and used with this object; but when used 


to fill the church coffers, they should be in the lecture room, 


and used in concerts given for financial gain or pleasure. 
In reply to Mr. A. L. Secrest’s question, “Is 3-8 time faster 
than waltz time? Also, what is the movement in 4-8 time? 
And do we have such a key as A-sharp?” We would answer, 
we know nothing of 3-8 time or 4-8 time. The fractions, 
‘figures placed at the beginning of a musical composition 
have nothing to do with the fastness or slowness of the com- 
position, so 3-8 time, etc., is wrongly used. The fractions 
show us the number of beats, parts or pulsations in the 
measure, so a composition written in 3-8 measure would not 
be sung faster than one in 3-4 measure; the same in 4-8 and 
4-4 measure. The first are both triple measures, and are both 
used in waltz music. If we would see a composition written 
in 3-8 measure without any marks of the time of the move- 
ment, and another in 3-4 measure, marked waltz movement 
or time, we would perform the latter faster than the first; if 
both were waltzes, we would use the same movement in each, 
remembering the fractions have nothing to do with the move- 
ment of the composition as to its fastness or slowness. The 
numerator shows the measure has three pulses, 4 or 8, the de- 
nominator showing the kind of notes used to each pulse or 
beat of the measure. The question might arise, “why use 
the different kind of notes?” In vocal compositions, when 
the words are light and gleesome, some writers use the 
eighth notes instead of quarter notes, making the notation 
appear lighter and faster than it would in quarter-notes. 
Some, when the words are heavy, dignified, or sad, use half- 
notes in double and triple measure, to make the notation ap- 
pear slow, etc. The na of a tone represented by a note is 
only relative, and is made long or short by marks of move- 
ment, and the same composition will be rendered differently 
by different musicians. The length of a note is only absolute 
or fixed, when the composition in which it is used is marked 
metronome 82, etc., and more then in theory than in practice. 
There is no key of A-sharp. To give the Signature of A-sharp 
would require seven sharps and three double-sharps, and the 
key would be of no use, neither in theory or practice, 


Written for THE EcHo. 
‘The Speaking and Singing Voice: 


BY D. WILSON. 


There are but few elocutionists who recognize vocal music 
as a great factor in developing the voice, and still fewer vocal 
teachers who recognize elocution as a voice builder. The elo- 
cutionist who cannot sing will ignore vocal music and the 
vocal teacher who knows but little about elocution will not 
say much about it. A man would not show good judgment 
in introducing a subject with which he is not familiar, al- ° 
though the subject if properly handled would be very edify- 
ing. I take it that every instructor should inform himself on 
every kindred branch that has a bearing upon that he is 
teaching. .I can see no reason why elocution and voice 
teaching should not go together. Elocution has much to do 
with the elementary sounds in reading and voice culture. In 
order to sing well, it is necessary that we read well and the . 
speaking voice can be made more pliable by exercising the 
voice in vocal music. The principal difference between elo- 
cution and vocal music lays in the fact we talk with conson- 
ants and sing with vowels. There are a few exceptions to 
this and of not sufficient importance to call particular atten- 
tion to them. In elocution, great stress is laid upon the con- 
sonant elements, which, in my opinion, is of as much import- 
ance in singing as in speaking. It enables the singer to | 
speak distin@ly enough to be understood, and vocal music 
assists the elocntionist in giving a smoother and richer qual- 
ity of tone. In order that we articulate well, it is necessary 
that the singer have a thorough knowledge of the elementary 
sounds of our language. As far as my observation goes, 
there are but few vocal teachers who have made this matter a 
study to such an extent as to be able to interest others. Not 
many years ago it was fashionable to sing so that not one 
word in ten could. be understood. This arose from faulty 
teaching. Had the teacher been more familiar with our lan- 
guage, as taught by elocutionists, this half-way kind of work 
would not have prevailed. Most of this fashionable singing: 
was ‘brought about hy foreignors who did not understand the 
English language. Many of them were good voice teachers, 
but none of them understood our language. In this way 
words were ignored and voice made the principal thing. The. 
last twenty-five years have brought about a marked change in 
regard to speaking words distinctly in song. We now have 
no occasion to look to the foreignor for instruction in voice 
and the good sense of our people is coming to the front, and 
words as well as voice is demanded. As long as we had to 
depend upon those who could not speak our language, for 
voice teaching, we could not expect anything else than a 
mutulated language. Now we have teachers who speak no 
other than the English language, and I see no reason why 
song and speech cannot be so combined as to use good voice 
and clean cut articulation. Every teacher of vocal music 
ought to be well acquainted with the elementary sounds of 
our language. There is a lamentable lack in this respet 
among the public school teachers of our country. I think I 
am not exagerating when I say there is not one teacher in a 
hundred who can give the alphabet of the language they pro- 
pose to teach. If the people at large understood the import- 
ance of elocution, it would receive more attention in our 
common schools. As soon as there is a demand for such 
work, the demand will be supplied.. This demand can be 
created by teachers who are well-informed in ‘this direction. 
It cannot be brought about in any other way. It would be 
suicidal for a teacher to advocate a thing he knew nothing 
about. He could not supply the demand he created. 

If the teacher of vocal music will prepare himself to teach 
elocution, he will not only do better work, but will receive 
greater compensation for his labor and at the same time give 
each of his pupils an equivalent for their money. A compe- 
tent teacher will find work among the teachers of our public 
schools, wherever he goes. This one item is sufficient to pay 
all expenses and he will have all he makes from other sour- 
ces, clear. Elocution can be introduced in a general way to 
classes in vocal music. Instead of the usual recess, let the 
pupils stand and exercise five or ten minutes in gesture, 
voice, etc., under the direction of the teacher. This gives all 
necessary recreation and at the same time is instructive. -It 
is not necessary that the teacher be a fine solo singer ora 
good declaimer in order to teach well. In the majority of 
cases, the best teachers are those who make rather a poor 
showing when it comes to display. The only thing to be 
gained by singing or declaiming well, is in awakening an in- 
terest in music or elocution, thereby securing a larger num- 
ber of pupils. Such teachers will start in with a full class, 
close with a small one,‘and have trouble in collecting tuition. 


_ Theother man will'starfin“with a small class, close with alarge 


one, and collect every cent of tuition. The teacher who can 
execute well and at the same time teach well, is the exception, 
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On the Wing. 


(Concluded from first page.) 


Mrs. A. J. Brigg’s is Superior’s superior soprano. She and 
Mr. Albright took solo parts in the operetta at Red Cloud, 
and I was told that they did their work in a most superior 
manner. I had a pleasant trip, and had I not promised to be 
back at uncle’s Saturday night, I would probably have been 
in Nebraska yet. 

I went to church yesterday, and was invited out to dinner 
by a young lady. There would be nothing remarkable about 
this, was it not that when uncle received the “good news” 
that I was coming, he informed her of the fac&t and volunteered 
‘to bring me down. She turned the gone by promptly and 
emphatically telling him that she did not care to make the 
acquaintance of any Indiana dudes, and he had better keep 
me confined to the premises. This did not make uncle feel 
first rate, and he never mentioned it to me for fear it would 
make me feel badly, too. The young lady was honest enough 
to confess, and to also acknowledge that I am not as bad as 
she had imagined. 

I was out hunting jack-rabbits this forenoon, and went 
through plowed ground, corn fields, and barb-wire fences 
until I am nearly played out. I saw one, but really I did not 
want to kill it; I just shot to make him run. 

I start East in the morning, and will stop one day in Man- 
hattan, another in Kansas City, thence to LaFayette, from 
where you will next hear from me. Yourstruly, J. E. P. 


EcuHo OFFICE, March 2d, 1891. 

I reached home Friday last, February 27th. The welcome 
I received from Mr. Kinsey and THE EcHo retinue, was no 
less hearty than that met with all along my trip. Leaving 
Greenleaf Tuesday morning, I returned to Manhattan, where 
I remained over night, taking an early train Wednesday morn- 
ing, for Kansas City. I remained a day and night. The 
weather being rather disagreeable, I did not stir much from 
the hotel, except to call on a few friends at their places of 

‘business. At Io o’clock Thursday morning I boarded a train 
on the old reliable “ Wabash,” and had my ticket punched 
for LaFayette. Engaging the conductor in a few words, he 
casually remarked that a certain gentleman sitting near the 
front end of the car, was Mr. Ingall’s successor, Senator- 
elect Peffer, from Kansas. I immediately got thirsty and pro- 
ceeded to the front of the car fora drink. Starting to return 
to my seat, I recognized (?) Mr. Peffer, introduced myself, and 
was invited to take the seat at his side, which I accepted un- 
til we reached Moberly, Mo., from where he went on to 
Washington via St. Louis, while I came by Hannibal and 
Springfield, Ill. Senator Peffer told me much concerning the 
aims of the Alliance, and impressed me as a plain, well-read, 
matter-of-fac&t gentleman, who will quietly but earnestly use 
his energies and office to benefit the people rather than at- 
tempt to make a display or win applause by brilliancy. If 
his head is the least bit turned by his success, I was unable to 
detect it. I believe you do not know I was present at Topeka 
when the vote that elected him was taken. Well, I was, and I 
wrote a letter telling about it, and about meeting Jerry Simp- 
son, but that letter reached the office when THE ECHO was 
“full,” and Mr. Kinsey chucked it into the waste-basket. I'll 
get even with him sometime. 

My trip lasted nine weeks and.two days. It was the first 
real vacation I ever had, and will be remembered as the most 
pleasant season of my life, to date. I must stop—my desk is 
piled high with matter that needs attention; by the way, the 
most of it is concerning the Normal Musical Institute we are 
to have with us this summer, advertisements of which appear 
in this paper. If you will take a vacation and come, you will 
have just as nice a time as I have had. Mr. Kinsey and the 
splendid teachers who comprise the faculty, will do all in 
their power to aid you, and I will endeavor to leave nothing 
undone that will make your stay with us pleasant. Hoping 
to see you all July 6th, Iremain yourstruly, J. E. PAULEY. 


Early Church Music, 


We are told that “music is identified with Christianity and 
_ born with speech.” The ancients declared it “the gift of the 
gods to men.” 

The earliest music was naturally vocal—the recitative or 
musical declamation without very definite form. It was first 
cultured for religious uses, and the oldest specimens preserved 
are Greek hymns to the gods. 

The early church borrowed much from Eastern music. For 
centuries after Christ, Jewish music changed little. The Jews 
had no great musical genius who devoted himself to develop- 
ing a national style or character in their musical service. The 
nation was n too unsettled a state to think of such a work, be- 
sides being powerfully influenced by the surrounding nations. 
Plato and Herodotus record that priests in Egypt told them 


that the same melodies had been used in the temples of Helio- 
polis, Memphis, and Thebes for thousands of years, music be- 
ing then a recognized branch of Egyptian learning, and for 
centuries previous. Much of the Jewish music preserved from 
early times was derived from the Egyptians. One writer ar- 
gues that the melody “ Miriam’s Song on the Red Sea” (pre- 
served by the Sefardic Jews, and claimed to be sung by Miriam 
and her maidens) is an old Egyptian melody, at least 3,200 
years old. Strange to say, our “We Won’t Go Home Till 
Morning,” is declared to be the “secular prototype” of Miri- 
am’s song. 

Musical instruments were used at an early date; many of the 
harp family (Psaltery, Kinnor, Sabeca), the guitar, violin, 
wooden horn and metal wind instruments, and those of per- 
cusston, like the timbrel or cymbal, being in constant use in 
heathen Jewish temples. 

The first records we have of heathen temple worship show 
that the musical service was antiphonal or responsive—at first 
between priests and people, later between different sections of 
the worshipers. The Talmud prescribed the proper way of 
chanting the Psalms: ‘ While one of the priests prepared the 


wine for libations, another raised the standard (called ‘sudar’), — 


at which signal the priests. advanced and sounded the silver 
trumpets, first in a slow movement, afterward increasing the 
speed, closing with a slow movement again. The people pros- 
trated themselves. The ‘sudar’ was lifted again, when the 
chief of the musicians and a portion of the Levites struck the 
cymbals. The singers intoned the psalm to the end of the first 
verse; then the trumpets took up the melody and another por- 
tion of the singers responded, accompanied by harps and 
flutes. This was continued until the last verse of the psalm 
was reached, when all singers and instruments closed together 
in a grand unison. The natural emotion of the Jew in coming 
to worship at the temple was intensified by the solemn rites of 
God’s house, and, through the responsive chanting of the 
priesthood and people, all rose to a high state of religious 
emotion—all souls in one offering to Him before whom they 
bowed.” 

The influence of heathen and Hebrew temple worship is evi- 
dent in the music of the early Christians. Ambrose says, 
“The sacred music of the Hebrews gave to the music of the 
new era its holiness, while the superior art of the Greeks be- 
stowed form and beauty.” The music of the new church was a 
simple union (as were all ancient melodies) “full of and ele- 
vated with the fervor of Christian belief.” Ignatius, Bishop of 
Antioch, early in the second century introduced antiphonal 
singing into the young Christian church, and the early church 
fathers took the greatest interest in the improvement and de- 
velopment of sacred music. But the first decisive step came at 
the council of Laodicea (367 A. D.) previous to which there was 
no written music, when it was decided that “none should sing 
in the church but the authorized singers.” 


Mary Anderson and the Stage. 


Miss Mary Anderson has ever been regarded as one of the 
few pure women on the stage. She has been used as an argu- 
ment against those who condemn the theater as evil in its 


influence and tendencies. It has been said: “If the theater 


were so bad, would such a woman as Mary Anderson remain 
on the stage?” Of course the theater as an institution might 
be very bad indeed and yet there might be a few persons on 
the stage who were not corrupt. But now Miss Anderson 
has permanently retired from the stage because she is con- 
vinced that it is evil, and she declares that she will never 
attend a theater again. 

This is no instance of disappointed ambition, for Miss 
Anderson attained the highest distinction of any woman who 
has acted in the theater of this generation. Sometimes peo- 
ple find out a thing is wrong when they try to do it and fail. 
Not so in this case. 

Neither is it a case of decayed popularity. After men have 
worn themselves out, even though they have attained success 
along certain lines, they sometimes have conscientious 
scruples which never bothered them during their times of 
success. But Miss Anderson’s popularity has suffered no 
diminution. Indeed, the declaration of her conviction that 
the theater was wrong, was called forth by an attempt on the 
part of a manager to engage her for $5,000 a week. 

Here then is a pure woman who thought she could have an 
honorable career on the stage maintaining her uprightness 
and avoiding all wrong. She was influenced by her “ Puri- 
tanical”’ ideas. She regarded the stage as a proper and hon- 
orable profession and she achieved the highest success in it. 
Yet she finds after a thorough trial that it is all wrong, and 
she declares she will never act again nor will she counten- 
ance acting by her presence. | 

If this does not convince certain church-members who have 
been inclined to apologize for the theater, we do not know 
what sort of evidence would convince them. 
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(Ci orrespondence—concluded Jrom third page.) 


WASHINGTON HARBOR, WIS., March, 1891. 
Echo Music Co., LaFayette, Ind. : 2 


DEAR SIRS :—Enclosed please find $3.00, for which send me one- 
half dozen more Hummers. My class keeps on increasing and are 
doing very well; have over forty enrolled. I am teaching music six 
evenings in the week now, besides doing my day-school work. All 
like The Hummer. I am looking anxiously for THE EcHo. 

With kind regards, Mrs. E. M. Scott. 


[ The above speaks well for one of last year’s Normalites, who 
had never taught music before.—ED.] 


LOGAN, OHIO, March, 18o1. 
Edttor Echo, LaFayette, Ind,: 

DEAR SIR :—The key of C is not any more natural than than E, 
yet if I understand musical terms, the key of C is the foundation. 
From it we make calculations for other keys. If you please, it is the 
unit number to speak of keys as 1. One is the unit by which we 
compute fractions. The “natural key of C is similar to the old ex- 
pression.’”’ ‘To sharp or flat a letter, raises or lowers a tone % step, 
yet we notice many of the so-called “ Profs.’ using these terms. 
I formerly used chart, black-board, and oral instruction, but aban- 
doned the use of the first-named, and have since been very success- 
ful. I use Root’s Normal Method. Yours, ‘“ GREENHORN.”’ 


ROBINSON CREEK, Ky., March, 1891. 
Echo Music Co., LaFayette, Ind.: 
GENTLEMEN :—Please send me catalogue of all your books. I ex- 
pect to begin about the first of May to stir up a rousing interest in 
music, ‘“*Mong the Old Kentucky Hills.”” Acting on the advice of 
a friend, I expect to use your goods. Please name the best book to 
introduce among a lot of “‘ Keiffer’s flat-heads.’’ I mean business. 
The time is short, so thoroughly inform me, in order that I will 
have to write no more letters of inquiry before ordering. 
Respectfully, L. J. WHITT. 


[ That is right, old boy; stir up the “ flat-heads,” and show them 
“the error of their ways.’’ We will be glad to furnish you the 
tools with which to do it.—Ep. ] 


CHASE, KAN., March, 18o1. 
Echo Music Co., LaFayette, Ind.: 


GENTLEMEN :—Enclosed find $10.50, for which send by express, 
twenty-five copies of The Hummer, and a tuning-fork, C preferred. 
I have a singing class of fifty pupils. I owe all of this to THE EcHo, 
three copies of which visit this town monthly. Just received the 
March number, and think the music just splendid for Easter servi- 
ces. Can hardly wait for the Apriland May numbers. The Febru- 
ary number came in time to furnish the music for the memorial 


services of Gen. Sherman, held by the G. A. R. of this place. 


Yours truly, EK. S. HARDING. 
[A teacher should never close a school without first securing a 
good list of subscribers for THE EcHo. It keeps the interest alive 
and makes it easy to return and organize another class. A good 
cash commission is paid on all subscriptions. 
COLORADO SPRINGS, COL., March, 1891. 


Echo Music Co., LaFayette, Ind..: 
DEAR Sirs :—Enclosed find $5.00, for which send me three Nor- 


mal Piano Methods, at teachers’ price, $1.50 each, and three Normal ° 


Text Books, at fifty cents each. I send fifty cents to prepay postage 
or express, which ever you consider the cheapest. Should this 
amount not be sufficient, enclose bill for balance and I will forward 
it in my next order, which will soon follow this one. This number 
of books I wish for new pupils, right away, and I mean to have the 
others get these, as far as possible. I received the set last week, and 
after examination decided to adopt them in my classes. They are 
just what I’ve been wanting. I find them so different from most of 
the other books used, especially the organ method. The text book 
I consider a great help to teacher and pupil. I can heartily recom- 
mend them all. I neglected to say I wish the three piano methods 
American fingering. I received to-day the Easter number of THE 
EcHo. Many thanks for the same. I shall renew my subscription 
and send in other names this month. 
: Yours respectfully, Mrs. LAURA KE. NETHERS. 


EATON RAPIDS, MICH., March, 1891. 
Echo Music Co., LaFayette, Ind.: 


DEAR SiRS :—I have just been reading the March Ecno, and will 
say that Iam very much interested in the music and correspond- 
ence, especially in the questions by Mr. A. L. Secrest, so you will ex- 
cuse me as a stranger for adding my mite. His question, ‘Is 3-8 
time faster or slower than waltz time?’’ Also, “what is the move- 
ment in 4-4 time?’ My being a ‘down East’”’ Yankee, I would 
like to answer his question by asking another. Do the figures at 
the beginning of a piece of music have any direct bearing on the 
tempo? I may be wrong, but as I understand it, those figures have 
reference to accent or measure. Measure is a combination of. ac- 
cented and unaccented parts, represented by figures at the begin- 
ning, and I try to teach my pupils to study the nature of the compo- 
sition for the tempo, unless it is modified by different words by the 
author—a good idea of measure, relative length of notes, theorizing, 
etc.—and it seems to me the time will take care of itself. Hoping 
this will not be so tedious that it will go to the waste-basket before 
you get it half read, Iam, © Respectfully, C. E. GIFForD. 


[If this brother will come to the Normal in LaFayette, this sum- 


mer, he will have an opportunity to take part in discussing all such 


questions as the above.—ED. ] 


ASHTABULA, OHIO, March, 1891. 
Echo Music Co., LaFayette, Ind.: 


DEAR S1irRS :—Enclosed find $6.75, for which send nine copies of 
THE EcHu for one year, commencing with March, as I wish to use 
the Easter music in that number. I have examined it and think the 
music far above the average. I also used music out of the Decem- 
ber number last Christmas, and think it was the best Christmas 
music that I ever used. These numbers are all for my choir of the 
First Prerbyterian Church, and I shall expect them sent for seventy- 
five cents each. Respecifully, S. H. FRENCH, 

Leader First Presbyterian Church Choir. 


TIPTON, IND., March, 1891. 
J. F. Kinsey, LaFayette, Ind. : 


DEAR SIR :—Please send me circulars, giving particulars of the 
Normal. I think I can bring at least one more to the Normal this 
summer. It is a boy, born Feb. 27th, 1891. My wife insists upon 
coming and bringing him. Do you think he would make an apt 
scholar? I thought I would commence giving him ear-training 
while young. Don’t you think you could let him in for half price? 
We have named him Herbert Dungan Conkling, in honor of Prof. J. 
M. Dungan, to whom I am indebted for the greater part of my musi- 
cal knowledge. Yours respectfully, H. H. CONKLING. 


[ Yes, Brother Conkling; bring him along. We will give the 


- youngster a full course Normal ticket, good for self and ‘ mamma.”’ 


It is a good plan to begin ear-training at an early date, but we doubt 
not that Mr. C. will realize in due time, that the voice also will 
need some attention. Normal circulars will be mailed in a few 
days.—ED. ] : : 


DELAVAN, KAN., March, 1891. 
Echo Music Co., LaFayette, Ind.: 


DEAR SIRS :—I enjoy reading THE ECHO very much; it is a great 
help to me in understanding musical terms, etc. We are away be- 
hind here with our music. We need a competent-teacher in this 
part of the State, and think a good music teacher would do very 
well here. I feel the need of a thorough training. Find enclosed 
twenty-five cents for sample copy of your new Sunday-school book, 
“Apples of Gold.’’ Would like you to send me prices of “ damaged 
books.”’ If you have “Apples of Gold,” please give me your best 
figures for same. Our Sunday-school pretends to be very “hard 
up” at present, but I think if we had a live, wide-awake singing 
teacher here for a few terms, we would wake up, as we all seem to 
realize our deficiency in singing. We have a good organ, (Estey) 
but no organist. Our church is situated about five miles from 
Delavan, (in the country) and about eight miles from White City. 
The March Ecuo at hand; the music is just splendid. I enjoy the 
correspondence very much. Yours truly, S. M. SHARP. 


[ Another good chance for a wide-awake singing teacher, who 
would like to go West.—Ep.] 


PLAINFIELD, OHIO, March, 1891. 
Editor Echo, LaFayette, Ind.: 


DEAR SIR:—The March EcHo reached me in good time while I 
was at West LaFayette. It was full of good things. I do think Mr. 
Dungan hit the nail on the head exactly, in regard to the “ Prof.”’ 
I also enjoyed ‘“‘Moonshine’s” article. He spoke to the point and 
answered Mr. D’s question. You are right, ‘‘Moonshine,”’ about 
five lines and six spaces, There are some teachers who do nothing 
but talk and argue such little points in their class, instead of teach- 
ing their pupils the one thing needful, viz: note-reading. Your 
pupils want to learn to sing and read by note. So teach them where 
to find Do, and how to find it the first lesson, and then each night 
review. I tell you there is nothing like reviewing your work every 
night, and I want to say right here, the successful teacher will al- 
ways use the black-board. I find more trouble in organizing 
classes where I have been, on account of some man who preceded 
me, and worked for a concert alone and not for the good of the class, 
either that or it has been J. Calvin Bushey, who had run off with some 
other man’s wife, or somebody’s girl, and the people think every 
music teacher who comes to their town, will do the same thing. So 
teach your pupils to read and sing by mo/e and you will please ¢hem, 
and any time you wish to return to that town, you will not be 
ashamed to go; the people will be pleased to have you come, and 
will help you. I find in this State, where I have been teaching, that 
vocal music has been neglected to the interest of instrumental. I 
wish our instrumental teachers would teach vocal music along with 
their work. Mr. Editor, I have been working and talking up the 
Normal, and have three pupils who have promised to go. Well, I 
just closed a ten-days’ institute at West Latayette, where we had 
thirty-five pupils, and they now have fifty for us to return as soon as 
we finish here. We organized here with twenty-three, and this, our 
second lesson, we have thirty-five, and still growing. We will close 
here April 3d. If THE EcHo is out before I close, please send it 
here, and if not, send to West Lafayette. I have just received a let- 
ter from my friend J. F. King. He is now at Waynesburgh, with a 
very nice class. West LaFayette people want some good Decoration 
music. I spoke to them of THE EcHo, and told them it would be 
just the thing, so I think you will receive an order from them. Will 
you have the same teachers in your Normal as last year? Well, my 
letter is already too long, so I must close somewhere. Allow me, 
before closing, to ask a question through THE EcHo. I hope the 
readers will answer: Does a double sharp or double flat begin 
with the letter natural and represent a pztch a whole step higher, or 
does it begin with letter sharp and represent a new pitch a ha//f-step 
higher or lower? And in canceling the double sharp, or double flat, 
is it right to first use the natural and ¢hen a sharp, or simply use 
the natural? Someone please answer. . Wishing you success, I am, 

ae Yours truly, C. Ll. MOORE, 
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eae THE «. ECHO. 


THE NORMAL MUSICAL INSTI- 
TUTE DEFINED. 


Its Objects and a General Outline of 
- the Work to be Done. 


A Normal School is defined by Webster as, “‘a school whose 
methods of instruction are to serve as models for information; 
an institution for the education of teachers.”’ 7 

The Normal Musical Institute is all that can be embraced by 
the broadest possible interpretation of this definition, and 
much more. We may briefly say the 


OBJECT 


Of this NoRMAL, Music SCHOOL, is to make everyone who 
attends it a better singer, player, teacher, or writer. It will 
furnish unrivaled advantages for music teachers, both vocal 
and instrumental, and for those preparing to teach, as well as 
for beginners, wishing to get a correct start in the principles 
of music. 

Special points dwelt upon will be as follows: 

First. The careful presentation of the elementary princi- 
ples of music to beginners. 

Second. The thorough preparation of those desiring to be- 
come ttachers. 

Third. The improvement of teachers already in the work. 

Fourth. The advancement of singers, players and students, 
in musical composition. 

Fifth. The cultivation of higher taste, by the study of 
standard musical works, and a general culture and advance- 
ment in all the departments of music. 


BEGINNERS. 


Parents, who send their children to the Normal, will make no 
mistake. One of the important things in a musical education 
is to have the child start right. It is during the first term that 
likes and dislikes are contra¢ted that will exert an influence 
throughout life. How important it is, then, that the first 
impressions be favorable; that the first seed be planted so that 
it will spring up into a growing love for music. It is more 
truthful of this than of any other branch of an education, for 
nothing like music exerts an influence for good that so grows 
and follows one through life. 


NORMAL WORK. 


A special feature of the work done in the Normal Musical 
Institute will be drilling teachers and those who desire to 
engage in teaching, in the latest and most successful methods 
of presenting the subject of music. There is a great and grow- 
ing demand for competent teachers. Anyone possessed of a 
fair knowledge of music, who takes the Normal course, w7d/ 
have no trouble in securing work at remunerative prices. We 
would especially urge this upon those who have a love for 
music, and have not now profitable or agreeable employment. 
The work to be done in this line may be briefly referred to 
under the following general heading: 


SINGING CLASS TEACHERS, AND CONVENTION DIRECTORS. 


Those who propose to devote their time to teaching singing 
classes and directing conventions, will receive careful attention. 
They will be thoroughly drilled in organizing classes, in teach- 
ing the elements of music, sight reading, rudiments of voice 
culture, and in conducting. They will leave the Normal thor- 
oughly prepared to enter upon the work. There is not one of 
those who took this course at the Normal in 1890, but has had 
all the work he could do during the past year, and met with 
the most unqualified success, both professionally and financi- 
ally. The letters published in THE EcHo from month to 
month, over their signatures, prove this assertion. 


INSTRUMENTAL TEACHERS, 


Teachers, and those preparing to teach piano and organ, will 
be instructed and drilled in the best methods of teaching and 
the most successful manner of imparting information to 
pupils; position, touch, time, mode of practice, manner and 
method of using the hands and fingers, expression, phrasing, 
ear culture, etc., will all receive attention. The work done in 
this department will be of the greatest value to young and 
inexperienced teachers. They will learn here things necessary 
to their success, which they would, otherwise, learn only by 
years of experience, and consequent waste of time and energy. 

Teachers who possess a good knowledge of music and execu- 
tive ability, but whose work is a drudge, and often almost a 
failure, because of a lack of tact in presenting the lesson and 
interesting the pupil, will receive instruction that will entirely 
remove this difficulty. Every teacher who avails himself of 
this course will return home greatly strengthened and better 
than ever prepared to do effective work. 


MUSIC IN PUBLIC SCHOOLS. 


Music is now taught as a special branch in the public schools 
of all our best cities, and the day is near when a special teacher 


of music will be employed in every graded school. There is 
not now enough competent teachers to supply the demand. The 
day is near at hand when all teachers must understand mugic, 
and even now, one who is able to teach it, has an advantage 
over a less fortunate applicant worth more than the expense of 
acquiring the knowledge. 

Special means have been provided for preparing and drilling 
teachers. Attention will be given to the matter of systematiz- 
ing and grading the work so that it will progress with other 
studies and leave the pupil, at the end of his school life, pos- 
sessed of a good, theoretical and pra¢tical knowledge of music. 
We are confident any school teacher who has natural ability, 


‘can qualify himself for teaching it successfully. 


VOCAL, CULTURE. 


Vocal culture, a knowledge of which is now very properly re- 
garded as absolutely necessary to every teacher and singer, will 
be taught by experienced teachers, after the best methods, and 
in a manner which will enable you to make the knowledge you ~ 
gain of practical value in your daily work. A teacher, or 
singer, who does not understand the voice, how to use it, how 
to care for and preserve it, is no better than the would-be 
mechanic who is equally ignorant of his tools. He is simply a 
botch workman, incapable of doing good work and not deserv- 
ing of employment. The benefits to be derived from the course 
of voice culture alone will well repay anyone for attending 
the Normal. | 

MUSICAL, COMPOSITION. 


Harmony and composition will be taught in the most prac- 
tical manner. One who does not possess a knowledge of har- 
mony can have no intelligent idea of music, and is incapable 
of its full enjoyment. He can not become even a rapid reader 
of music or more than an ordinary performer, and but a mod- 
erate teacher, while ignorance on this important subject makes 
it utterly impossible to compose. It is now fully recognized as 
the foundation of an intelligent musical education, and no one 
should allow an opportunity to master it escape them. Teach- 
ers who have national reputations as composers, will have 
charge of this work, and we cannot too strongly urge upon 
everyone the importance of the study. All the instruction as 
referred to above, will be embraced in the 


NORMAL COURSE 


Which will include everything from the most simple elemen- 
tary work, to the most advanced in each department. It mat- 
ters not whether you are just beginning the study of music, or 
are well advanced; you will find these classes suited to your 
wants and all the work you can possibly do. 


BOOKS AND MUSIC FREE. 


All books and music used in the Normal course will be furn- 
ished free of charge. 
5 EXPENSE. 


The tuition for the Vormal Course will be but ten dollars; 
and the entire expense for the full course to those from a dis- 
tance, including boarding and room, need not exceed forty 
dollars for the entire term. This will give the pupil about 
one hundred and fifty class lessons at an expense truly re- 
markable. Certainly this is an opportunity of a life time, to 
take a thorough, short course in all the branches of music, and 
one that. should be improved by every music student and 
teacher, with whom it is at all possible. 


THE FACULTY. 


We had hoped to have been able to have given the names 
of the faculty. As there is one vacant place we have decided 
not to do so, but will say the pianist is from Hanover, Ger- 
many, and is a thorough musician; having studied under 
eminent teachers, including the piano under Reinecke, and 
harmony under Jadassohn. She is also a graduate of the 
Leipsic Royal Conservatory, and was selected to play the 
Master’s Sonata at the Mendelssohn celebration, and the F 
Minor Suite, by Handel, at a concert in -honor of the King of 
Saxony. Few artists have received greater praise than she. 

Our vocalist will be one whom to know and to hear is to 
admire; an artist who has won honors in her profession. We 
would like to say more of her, and speak also of the eight 
others who are engaged, making in all a faculty of ten, but 
this page, which is all we can devote to the subject, will not 
admit of more. Circulars giving names, portraits, and biog- | 
raphical sketches of the teachers, daily program, rates of 
tuition, a general review of the work to be done, and all nec- 
essary information, will be ready soon. Copies will be mailed 
to all who will write a postal card requesting them. 


Muncie will do herself proud in entertaining the State 
Music Teachers’ Association, in June, and it is to be hoped 
that every singer, player and teacher in the State will be in 
attendance. — 3 7 


Read carefully our premium offers on page 26. A splendid 
chance to secure something nice. 


THE -sECHO: 


New Music. 


The following excellent compositions have been lately re-. 


ceived and will be sent post-paid to any address by The Echo 
Music. Company, upon receipt of named price: 

“Kthelinda,” (waltz song) by Louis Weiler. A beautiful 
concert selection ; good for tenor or soprano. Price 50 cents. 

“Nobody Else,” (balad) by H. A. French. A lovely song 
for a little girl, written in the key of E-flat. Price 25 cents. 

“A Sunset Song.” Words by Sidney Lanier, and music by 
Grace W. Root. A lovely composition for alto or baritone, 
written in the style of Millard’s ‘“ Waiting.” Key of E-flat. 
Price 35 cents. 

“Song of the Morn.” Words by Bayard Taylor, music by 
EK. Mazzucato Young. Suited to a soprano or tenor voice. 
An excellent production. Key of G. Price 4o cents. 

Three songs by Hubbard W. Harris: ‘“ The Linden Waltz,” 
40 cents. ‘“ Forever Young,” 4o cents. “Sleep,” 25 cents. 
All easy and pretty, well suited for medium voices. 

“Mother’s Picture on the Wall.” Words by Chas. F. Pidgin, 
music by Louis Weiler. A song and chorus of striking 
beauty, much in the style of “Grandfather’s Clock,” but more 
fascinating. Send forit. Price 4o cents. 


“T Heard the Voice of Jesus Say.” (Anthem in octavo 


form.) An excellent composition for mixed voices. Price 15 
cents. 
“Jubilate in E-flat,” (anthem) by C. A. Havens. Price Io 


cents. 

“Cazonetta,” for piano, by P. C. Lutkin. Very brilliant, yet 
easy. Price 35 cents 

Five easy compositions for the piano, by D. W. Crist: 
“ Billman’s Grand March,” price 50 cents; «The Maple Grove 

March,” price 25 cents; “The Morning Star Waltz,” price 35 
' cents; “ The Bouquet Schottische,” price 35 cents; “The 
Ocean Waves Schottische,” price 35 cents. These are all 
very pretty pieces, and are bound to fascinate young players. 

“Let Us Seek the Placid River.” For saiged quartette, by 
J. I. Taylor. Price 75 cents. This is one of Mr. Taylor’s most 
happy “hits,” and is well worth the price. 

Blue Ridge Echoes.” Waltz, by Carrie A. Dobyns. Very 

pretty. Price 50 cents. 
“Hidalgo” waltzes for the piano, by Fred. Theo. Howe. 
Brilliant, yet easy. Price 40 cents. 

“What Shall the New Year Bring?” Song in octavo form, 
by D. C. McAllister. Key of A-flat. Price 10 cents. 

“Rise Shine.” Chorus in octavo form, also by Mr. McAl- 
Contains a magnificent bass solo. A most excellent 
Price Io cents. 


lister. 
selection for choir use. 

“A Phantom Fleet.” Song and chorus, by Mrs. O. L. Fleck. 
Splendid for aconcert. Key of B-flat. Price 40 cents. 

“Come to the Wildwood.” A quartette for mixed voices 
that is hard to beat. Written and composed by J. I. Taylor, 
in very much the same style as Will L. Thompson’s “Come 
Where the Lillies Bloom,” only it is a better composition. 
Send for it. Price 75 cents; a little high but well worth the 
money. | 

“Ta Grace.” For the piano, by C. Bohm, Op. 302. Very 
pretty. Price 4o cents. 

“Prince Imperial Galop.” -By Charles Coote. A good piece 
for young players. Price 35 cents. 

“Tove Me.” Song, Op. 127, by John Weigand, soprano or 
tenor, very beautiful. Key of D-flat. Price 4o cents. 

“The Robin’s Farewell.” By Ign Fischer. A most attrac- 
tive composition for the piano. Beautiful title page. Price 
50 cents. 

“Morning Prayer’ (Meditation) by John Weigand, Op. 129. 
This is a piano composition of more than ordinary merit. 
We can recommend it highly. Price 60 cents. 

“Valse Caprice.” By J. E. Ecker. A brilliant composition 
or the piano. Price 75 cents. 

“Grandma is Rocking the Baby to Sleep.” Solo and chorus, 
by C. M. Parker. A beautiful composition, suited to a con- 
tralto. Price 50 cents. 

“Too Late for the Fair,” by J. B. Campbell. Song for con- 
tralto of great beauty. Key of E-flat. Price 4o cents. 

“Longings,” by W. Conredi. A very rich balad for soprano 
voice. Key of D. Price 25 cents. 

“Absence,” a magnificent tenor song, by J. B. Campbell. 
Key of F. Price 4o cents. 

“The Sea’s Love,” by Horace Ellis. A grand descriptive 
song for contralto or baritone. Key of E-flat. Price 50 cents. 

“In the Rosy Month of June.” (’Rondo Elegante), by 
Henry Shoenefeld, Op. 12. This is a most brilliant piano 
composition. We can recommend it highly. Price 75 cents. 

“When the Flowers Begin to Bloom.” By J. I. Taylor. 
Trio for voice, violin and piano. A most charming compo- 
sition. Key of F. Price 60 cents. 

“My Love and I.” Song for a soprano or tenor, by John 
Towers. A composition of rare merit, that ought to be in 


‘excellent concert piece. 
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the repertoire of every concert singer. Key of G. Price 50 
cents, 

“Patriot’s March,” for organ or piano, by the popular young 
composer, Will S. Wilcox. Those who are fond of beautiful 
waltzes should send 35 cents and get this one; key of G, and 
very easy. | 

“Cradle Song and Lullaby Chorus,” by O. L. Fleck. A most 
Price 4o cents. 

Banjo Echoes.” A very pretty composition for the piano, 
by Mrs. Anna Ewing Levering. Price 4o cents. - 

“Within a Little Wood.” A humorous quartette for ladies’ 
voices, by Frederic W. Root. Mr. Root is becoming deser- 
vedly popular in this field of composition, and this is one of 
his most happy hits. Price 1o cents. 

“Night Songs.” Contralto Solo, by Chas. H. Gabriel. An 
elegant composition. Key of E-flat. Price 35 cents. 

“Where Are the Wicked Folks Buried.” A song for base 
voice, by Dr. Geo. F. Root, and inscribed to EK. O. Excell. 
This is one of Mr. Root’s latest and best songs. Key of D. 
Price 50 cents. 

“Savior Breathe An Evening Blessing.” Anthem, by C. A. 
Havens, in o¢tavo form. Very beautiful. Price 10 cents. 

“The Door of Heaven.” Sacred song, by Walter EH. Hall, 
written in the key of A-flat; a perfect gem—soprano or tenor. 
Price 35 cents. 

“Some Time You Shall Know.” A ballad of exquisite 
beauty, by A. Rosenbecker. Nothing better has been pub- 
lished for years. Soprano or tenor voice. Price 50 cents. 
Every one who can sing a solo, should have this song; it is 
very taking. Key of F. 

“Echoes From Home, Waltz,” by Ed. G. Walters. A com- 
position adopted to either piano or organ. Price 35 cents. 

“Pathfinder Grand March,” by E. Mack. This author never 
wrote a poor piece, and this is one of his very best for young 
players. Price 30 cents. 

“Down Where the Daisies Grow,” by C. A. Ward. A beau- 
tiful mixed quartette, alittle on the style of “Down Where 
the Lillies Bloom,” by Will lL. Thompson. We can recom- 
mend this piece very highly as a concert or parlor selection. 
Price 60 cents. 

“Cleveland’s Grand March,” by Will S. Wilcox. Contains a 
beautiful lithographic title page, with portrait of the ex- 
President. Price 4o cents. 

“Home, Sweet Home,” for ladies’ voices. Arranged by F. 
W. Root, and sung with great success by the Chicago Lady 
Quartette. Price 15 cents. 

“Old Folks at Home,” by same author, arranged for ladies’ 
voices. Price 20 cents. 

“The Farmer and the Pigeons,” also by same author, ar- 
ranged for ladies’ voices. Price 10 cents. The above are 
three elegant concert selections. 

“Good Night, Dear Love,” by Geo. B. Nevin. A beautiful 
Duet for soprano and baritone, key of F. Price 4o cents. 

OCTAVO CHORUSES. ; 

“The Bugle Horn,” (hunting song). for male voices, by W. 
C. E. Seeboeck. A dashing chorus that will create great en- 
thusiasm. Don’t fail to get it for your male quartette. Price 
15 cents. 

“Vesper,” male quartette, by Seeboeck. Beautiful beyond 
description. Price 8 cents. 

“My Soul, What Hast Thou Dons for God.” Offertory, by 
J. Bingham-Abbott. A beautiful chorus for mixed voices. 
Price 6 cents. 

“Serenade” (Spanish Student). A male quartette, by See- 
boeck, of marked excellence. This writer’s compositions are 
always of the best. Price 15 cents. 7 

“Harvest Home” (carol for mixed voices, by C. A. Havens, 
Op. 81. Very effective. Price 8 cents. 


New Book. 


The LAWRENCE RECITER is a simple yet comprehensive sys- 
tem of ELOCUTION, consisting of exercises for the developing and 
cultivation of the VOICE, and grace and power of GESTURE. 
Rules for BREATHING, ARTICULATION, and MODULATION. 

Selections for EXERCISES for VOICE, GESTURE, DRAMATIC 
ACTION and Facial Expression. 

Designed for the special use of Teachers, Students, Colleges, 
Schools and all those who wish to perfect themselves in the noble 
arts of elocution and acting. 

Being a thorough and practical text book of Elocution. 

BY EDWIN GORDON LAWRENCE, 
a . (Son of Prof. Phillip Lawrence. ) 
Teacher of Elocution, and Director of ““The Lawrence School of 

Acting,’ of New York City, N. Y. 

To which is added a collection of GEMS in POETRY and PROSE, 
carefully compiled and edited by the late : 

PROF. PHILLIP LAWRENCE. 

Handsomely bound in Vellum, and Black. Price $1.00. 

T. B. PETTERSON & Bros., Publishers, Philadelphia, Pa. 
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| WILL LOVE THEE, OLORD.  ™ 
i aa at Seno 
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I will love thee, O Lord, with my whole _ heart, I will love thee, O Lord, with my 


me a ee ae 


— _—_ ee —eE—E——EEEE 


Se ee 


ais 


I willlove thee, I _ willlove thee, I  willlove thee, O Lord, © QO Lord. 


ae ae ae 
——*-6-@ 


will love thee, I  willlove thee, JI _ willlove thee, O Lord, 


SSS] 


See our premium list on another page. You will find something there you want, we are 
sure. We want one thousand new subscribers, this month. See our special rates to choirs. 
You should take advantage of some one of these special offers. 
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132 I WILL LOVE THE, O LORD. septs 
Moderato. | 
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2 ae call up - on Vasa Lord, who is wor-thy to beprais’d, I will call up - on the 


3 aa pean ae one ee ae 
see were 7 aS Semper} ARR 8 =e 
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I will call up - on the Lord, who is - wor-thy to beprais’d, I will call up - on the 


Ree ee Sees 
SE Sie peas eee eee 


SS 


o-—— — — 
pee 2 ORE ATES 
is wor-thy to beprais’d, I will call up-on the Lord, who is 
os song Seana. amar aes tae nes Kaa — RE ae —— f= 
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is wor-thy to beprais’d, I will call up -on the Lord, ~ who is 


2 
Baars ERLAMEE RRS 241 SNE GRRE VS 


wor- thy to beprais’d, Who is_ wor-thy, who is wor-thy, who is worthy to __ be prais’d. 


SSS 5 == SSS SS SSeS SS 


6,-6.0 1, 
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wor-thy to be prais’d, Who is wor-thy, who is_ wor-thy, who is wis to be prais’d. 
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The Normal Piano and Organ Methods are taking a front rank as instruction ‘oft “books. The 


second edition has been issued. See the advertisement on another page, where the full sample 
set, worth $4.50, is sent to teachers for $2.50. : 
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I WILL LOVE THEE, O LORD. Concluded. 133 
cee ane Soprano. ter nama ve ee = ~~ ba 
oie ose ee Sa =: = js ao ss 


Praise the Lord, Omy _ soul, praise the mega : -s my ‘bok of all that is with - 


Praise the Lord, O my soul, praise the Lord, O my soul, praise the Lord, 
ier 
’ 


ieee 


Praise the Lord, O my _ soul, — the ne © my soul, praise the Lord, 
Rua 


ae serie ao See eee ee === 


- in me praise his ho-ly name. In eee O Lord, do I rere: my trust; In thee, O 


te Tt efor fe Fag pS 


2 my soul. praise his a ly name, 


aun 2 Eee co oe == es 


O my soul, praise his ho -ly name. In thee,O Lord, do I put my trust; In thee, O 


eaaiasares 


Lord,doI put my crust; In thee, O Lord, doI put my trust, Amen,A-men, A - 


2. ee gfe al 
ee 2 AST eee sae 


Lord, do I As my trust;In thee, O Lord, dol put my trust, Amen, A- -men, 


The Ghost Dance, an Indian aa just soe by The Echo Music Co.. ., 1S see ae one 
of the most weird and peculiar compositions ever published in this country. It will certainly be- 


come immensely aay: Send 25 cents for a copy. . 
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THERE IS REST IN JESUS’ ARMS. ” 


To the Imperial Quartette of Chicago, Messrs Coffin, Dew, Bird & Schrock. 


Neva PARKHILL PRENTICE. | M. L. BARTLerTr. 
. —— mea ae a : 
Pe eat —$—s— 5 Fs 
Sige Be ee Se eevee 
«1. : cu stood up- on the moun-tain, Where the sun- light soft - ly gleams, I have wandered where the 


2. I have wandered ’mid_ the brightness And the joy and pomp of earth, Ihave felt its bliss and 
3. Where the mount of Zi - on waits me, And the foun -tains flow so fair,Where the songs of an - gels 


Ce See a -{_|__}__| ,__|___ s a ee —>—f$- *- 
& oe es ee A ee a ae gre <r Bee et ee eee ee 
I z sa L Lana 
Tf eg ES fF a 
fountains Poured their sparkling, crys - i streams; And I said, QO, heart, so © wea - ry, Earth and 
lightness, Felt its sor-row and its dearth, And I said, O, heart, .so lone - ly, Vain its 
greet, me, With a _ ten- der, a air, Ceased for aye, the old - en sor - row, Si-lenced 
Pe ees Ceres ee ey eee eS 
. ar ee ee wie arene Be re = — 6-6 Se : -F 
at = as em a 1 ata ee a ee ee ee ee ee 
4 t a. « es 


i Sesis = = 
2a aera is coe ae ii a re eae Oe 


sun-light hath its charms, But the soul so wounded, weary, [Finds its rest in - Je-sus’ arms. 
beau-ty and its charms, Faith for thee can whisper on-ly, “There is. rest in Je-sus’ arms.” 
all -the old a -larms, There my soul may on - ly borrow, Rest in Je-sus’ waiting arms. — 


ee 
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REFRAIN 7 
aa . @ | Ae SO ee ee a ee ee ae ee a 
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Sines oe hE ee ee 
There is _ rest, There is — rest, There is rest, There is rest in Je - sus’ 
oe et ee eee 
ee eg Oe ee er eee 
b A _g+—p—e— o- 9 o ~9*- ee nae 1 
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There is_ rest, There is rest, | 
oN De ie o 
: eS er 
— ee et a “f- oe a oa pp 0 6 mr a Se = 
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arms, There is_ rest, There is rest,Thereis rest, There is rest in Je- sus’ arms. 
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There is_ rest, 


a antes of Gold, our new Sunday-school song book, is having a wonderful sale, so early in 


the season. No Superintendent or Chorister should make a selection before giving it an exam. 
ination. Sample pages free. One specimen copy 25 cents. 
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PTATE OAL THA. 


LAURA E. NEWELL. 
Allegretto. 


i ee 


teach -ers, schoolmates, kind and true, To 


mes, Ev - 7 ry ef - fort 


fut - ure joys, Pleas - ures and __ suc 


2 a ee ee oe 


re ek ee ee ee ee 


Pleas - ure’ fills each breast. Hail, all 


If we'd learn - ing gain. Hail, all 
Heav’n your la - bor bless. Hail, all 


—— 
Se SS aoe ee ee 


(COMMENCEMENT SONG.) 


oad. BF. KINSEY, 


1. Hail, all hail, this wel - come day, When hearts 
| 


2. Hail, all , hail, this joy - ous day, Oh, how 
3. Hail this day with right good cheer, Yet sad 


swift the hours and years ad -vance, And all glide quick - ly 


ev - ’ry friend - ly 


with joy beat high; (Yes) . 
See 

ae ier 

the mo - ments fly; (Yes) 
it is to _ part, (With) 


the days gone 


blest, With 


me =F ae 


have la - bored a an aim, All thro’ 


nae eS SE he lad fru- 


on. . Much, so much there 
heart. . . We would wish you 


(gene ea Ge 


ee ee 


suc - cess weve Hedin gled on 


tain, Work 


is 


25 eSeee ae 
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still the watch-word true, 


CESS ; a your lives be glad and bright, 


————— 


eo 


$.———_-— Sines SNete CHORUS. ae ae Ne cite 
ose fo: eee Se 


hail, the hap- py day, We have _  la- bored 


Sinai eee Se 


hail, the hap - py day, We _ have la - bored 
hail, the hap- py day, We have la - bored 


Sata AACR Bae 


with a — And sue - cess has crowned our work, With hope we'll . la - bor still. 
ts |] —_ ee 
SS eS 
with a will, And suc -.cess_ has crowned our work, With hope ‘well la - bor. still. re 
reek ee ee < Magee oa ; WE ob 
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eas GREETING. 


LAURA E, NEWELL. GEO. B. CHASE. 
es 

1. Faith- ful ef - forts earn suc - cess, Per - se - eee - ance wins; __Striv - ing tru - ivy = 

pig he Teean. Sees N a “ert 

a a Soe eS. Be ER ema =a 

oo Ee Soe pees bs leo emer ae (ay oes ote 

2. Faith - ful teach - ers, wise and true, Helped us to —_ suc- ceed; Aid - oe us 

3. Schoolmates, glad has ~ the time, Now we bE es oo too by ; While the ‘fut - nio'é 


25 i Se — es amar ee oe SS == y ae eee sy 


— cs 


eee 
a San” CEM AES aaa =a Ee 
apes ex - cel, Each his task be - gins. Here thro’ d: days now. past we've tried, 
Ey Eas SSE 2 —— A —: 
PSRs ol bee 
Sea Ase oe he ee f 
| e+ bt: B 
kind - ly _words, Fit - ting to our need. We rg them ex - tend our thanks, 
joys and cares, We must sure - ly _ try. Be our aim __ to do our best, 
a a 
RRA es © ee o 
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Well ~ And these school es now must end, End for -me_ and you. 
Ky SR: si A AN “A A 
Sse SS Se) SoS ve ees SP SS ee se 
e ee ee ae ee 
And our grat - i- tude; May God bless them one and_ all, With kind hearts im- bued. 
Work with stead - fast will; And im- prove each shin-ing hour, Thus life’s task ful - fill. 


sun-shine and shade, With joys and = cour - age-ments too, 


a. i PRES “RB See as | 
TEES Ca Cae Sake : 
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Our school-days with a -shine and san . . . With joys and dis- cour - age-ments too, 


sun-shine and shade, 


ee ee ees 
Cee gem eae 


a ee 


Dear ct mates, are past, ast, and to - ‘0 - day, We’ Ng part - ~ new tasks to es - sue. 
ae \-A— sae ERROR =a if 
eso ees ae === ot feel 
eo ee 
Dear schoolmates, are i 2 ana to - day, . . . . Were part - ing new = ae to pur - sue. 
Dear school . mates, _ are past, and to - day, 
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Happy SEASON. 


E.R. LATTA. (COMMENCEMENT SONG) S.C. HANSON. 
Allegretto. . 
4+ ~@ @ 2 a hs OES PEG ea a eae 
SPs See 
1. Happy sea-son of commencement, We a- gain thy advent hail; And the walls once more shall ech - 0 
2. Qh, the friendships, life en - du-ring, Hearts have here es bound ; Mak- ing places so fa - mil-iar, 
SESS ns 8? DA ee RE eae RS Sieher Nene ne ae etunai Tas. MASE Far eit PIS 
as ee weiss ere 
4-g—g-e— fe te ee —J 9 faa 
t_@ ge—o— $—$ == nae ae -t¢-g= ge 
3. Happy sea-son of painnensins Bringing sine and ata tears; Thou art wel-come as thou comest, 
a SEEMS ES Ga 
DF oo oe |e @ SS “bev 0 @ |e 0-0 # 3 
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To our loud and gladsome peal! Yet there comes a thrill of sad-ness In the midst of all our glee; 

Seem to us like Seu a ground ! Though we part, per - haps for-ev-er, Yet our — shall ne’er grow cold! 
== ae ee eres aaa ee sare a 
er Sena EE? Ee i tp ee £8 == i = ——— 
Comest with the flight of neal We must — but we'll Be Kindly word, and look and tone; 

2 pete ae oe ee a eS a 
> ima —a Sf Serve i ——— Base Ee Sere mie ae 


A tempo. __ Tenderly. 


fs ea a 


For a-dieus must soon be spok - en, We must sep-a-rat-ed be! We must sep - a - ra- ted be! 
Friendship’s chain shall be un-tarnished, “And the links shall tightly hold! And the links shall tightly hold! 


=== Sao SS 


Eioik 


gg gg mrs NR | FN ces = a oe 
And dear forms we'll fond-ly cher - ay In our ines when years are dows! ! In our hearts when years have flown ! 
CFS ERRATA RN RS YE 8 ists Loc te Pi SE 1 ARE ORESE TERRES: oe aero Sees 
ol St ae ae ae See eS ee se 
—__—_6—_ 6 ___________—_1_l6 6 6— 
TE ee emg 
(eee Ss ae 
We must sep-a-ra-ted be! For a- dieus’ must soon be spoken, We must sep -a - ra- ted be. 


And the links shall tightly hold. Friendship’s chain shall be untarnished! And the ees shall tightly hold. 
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In our eben? when years meee aside oe pate —— we'll fond - eo ees In our hearts, when years have Ags 


ae a eee 


2 Se Th SS , mak Ribs PA te -.. a Sia 
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An exceptionally fine composition and sure to prove popular—Swmset Gates of Gold—a 
sacred song and chorus just published, with a beautiful er eres title page. Just the song to 
render at a social gathering in church or r parlor. Le 
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GREETING GLEE. 


er Fi. N; (FOR COMMENCEMENT.) J. F. KINSEY. 


2. O! the days now de-part-ed, Remembered by all, With their portion of la- bor, We'll oft-en re- call; 
3. We greet you with gladness, May blessings from heav’n Ever cheer you and bless you, So _ free-ly be givn; 


Nee 


We extend to you greetings Of welcome sin-cere, We sa-lute you right gai-ly, Par-take of our cheer. 


= amor ee ve aap He ee a= 
eae oe $$ oe ns aes at ee ee a a a ae 


When life’s problems may vex us, Past work we’ll behold, And the Pe eae we conquered, Is worth more than gold. 
May each day of life’s journey Grow brighter till done, When the twilight grows fainter, And life’s race is run. 


ze Se oe ne ee ee pe 
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“ CHORUS. 5 As 
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We greet you with vay and oe iia good cheer, This beau-ti- ful day, this beau-ti- ful day ; 

\ A 
Ts BE an wane rs a aE Se Ge: ANTS Ba R NS Eee Mee a Pag SEERA SEAR: SAY: 
a —=% ae <= | 
8S a ae ee pie ser 
We greet . . . . you. with glad - mess this beau - - - ti - ful day; 
We greet you with glad-ness and_ lov-ing good cheer, This beau-ti - ful day, this beau-ti - ful aay, 


aaa See aa 


Repeat an a PP 


(i aiaasa ae eee aera! 


a | 


As the tater golden moments of “ioe now are a oe ting, So sweetly and swift-ly a.- way, a- way. 
N | a 


As the bright . . gold-en mo - ments Glide swift - - - ly a - way. 
As the bright golden moments of youth now are flit- ting, So sweetly and swift-ly a - way, a- way. 


Copyright, 1891, by THE EcHo Music Co. 


_ Teaching music in public schools will receive special attention in the Normal. <A teacher 
of recognized ability and experience has been pogegee for that particular work. Send for cir- 
culars giving full information. | ; 
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LAURA &. NEWELL. ~~ THOMAS F, SANS 


BERS aS 


1. Oh, hap - py the hours that to-geth - er Our stud - ies we've glad - ly pur-sued, And 
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2. In mem - o - ry’s chal - ice we'll treas - ure The truths that we’ve gar - nered while here ; Thro’ 
3. A-dieu! and may heav’n’s rich - est bless - ing ‘Still fol - low you where you may roam; And 


7 NSS 


stead - i - ly. 6 on - n --ward ad - -vanc- ing, Each day has our cour-age re - newed. But, schoolmates, oe | 


5—J eee een Fee ear 
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_ Ses 
life they will aid and as-sist us, And teach-ers and schoolmatesso dear Will all be a- 
God in his im - fi- nite good- ness Bring each of us safe to his home. Dear schoolmates,this 
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bright days are end - ing, Our paths, long to-geth-er, di- vide, And this is our last friendly 
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like un - bi got - ten, And tho’ts a our schooldays will be A joy with their bright recol- 
life’s but a train - = aon And stu-dents a we} be to the end, But if we are faith- ful and 
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CHORUS. 
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greet-ing, Where we’ve toiled so long side by _ side. A - dieu! a-dieu! The fut - ure is 


lec - tions, To cheer us_ on life’schangeful sea. A - dieu! a - dieu! The fut - ure is 
earn - est, Be eee cess will our la - bors at - tend. 


eS 
Se 


fair to our view, Our ees our hopes gy —— Yet sad - ly we mur-mur a - dieu. 


seas F 
fair to our view, Our hopes, our hopes are bright, Yet sad - ly we mur-mur a - dieu. 
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Wiis MEET [O PART 
LAURA E. NEWELL. (FOR COMMENCEMENT.) | WW. TOoGiPFre: 
7 fe 
ea NN 
—— 


1. We meet to part, our ways di- vide, Tho long weve la-bored here; To-day we 
2. We may not know what time shall bring To us of weal or woe; Yet faith - ful- 


N pen. se N 
- yay SN yo ——-X— T° 
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3. Then in the days that heav - en sends, Let earn - est deeds be done; That when our 
4. We meet to part, may God who guides The faith - ful with His love, Di- rect us 
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CHORUS. 
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Se as OT are ee a a a 
say to all fare-well, Teach-ers and school-mates dear. We meet to part, Life’s 


ness brings its re -ward, We'll reap what-eer we _ sow. 
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oe _ See See ee Sas 
rec - ord we shall give, The vic - try may be won. We meet to part, Life’s 
when life’s school shall end, To bright- er scenes a - bove. 
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la- bors to pur - sue; A stead - fast heart God grant to me _ and you. 


la - bors to pur - sue; A stead - fast heart God grant to me and _ you. 
(SORES SER “Ea SRE : ruc stat Caste 
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Copyright, 1891, by THE EcHo Music Co. 
The May number of THe Ecuo will contain some of the finest Decoration Day Memorial 
Music we have yet published. It will be ready to mail out about April 20th. No orders. can 
be filled before that date. | Met 
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VOCAL ORILL BOOK! 


Sy OW. Po GEE Ke 


Designed Especially for Public Schools. 


UNQUESTIONABLY THE BEST BOOK PUBLISHED FOR 


TEACHERS OF MUSIC IN DAY SCHOOLS. 
IT NOT ONLY TELLS WHAT TO DO, BUT HOW TO DO IT. 


Teachers who follow the plans and instructions laid down in 
it will surely succeed. 

ONE HuNpRED AND SEVENTY-SIx Paces WELL Bounp. 

Price single copy, 50 cents; per dozen, $5.00. 


ABRIDGED EDITION! 


To supply the demand for a less expensive book, we have issued The Vocal 
Drill Book in an abridged form containing 116 pages. 

This book will be found especially suited to those who want a book of songs 
and easy drills in all the keys, without much theory. Price single copy, 35 cents: 
per dozen, $3.60. 

We suggest to teachers that they supply themselves with a copy of the Vocal 
Drill Book to be used as a manual in connection with the abridged edition in the 
hands of the pupils. 


THE ECHO MUSIC COMPANY, LAFAYETTE, INDIANA. 


___TWO GREAT CHOIR BOOKS!__— 


—— Te ———— 


AMCKIGAN ANIHEM BOOKS 


WOS.1 AND 2. 
ww, CRISP AND RANGING! 


Just Such Bocks as Are Nceeued to 


Tuspire the Minister, Infasé New Life Into the Choir, and Interest the Congregation 


Undoubtedly the greatest combination of Anthems ever offered’ to the Choirs of America, each containing 
144 Large Size Pages, printed on beautiful white paper, clear, plain type, and elegantly bound in cloth, 
with fine gilt lettering: 


They contain Anthems for all SPECIAL OCCASIONS, such as CHRISTMAS, EASTER, DEDICA- 
TIONS and FUNERALS, and many choice selections for regular church services. 


We guarantee their contents to be, like their binding, superior to any other Anthem Books published. 
If upon examination, they are not what you want, and are returned within ten days from date of order, 


money, less postage, will be refunded. No copies sent free for examination. Cash must accompany all 
orders. : 


Price of either book per dozen by express, $10.00; single copy by mail, $1.00. 


THE ECHO MUSIC CO., LAFAYETTE, IND. 


MERRY MELODIES 


- + + FOR THE:- > 


SCHOOL ROOM | 


SOCIAL CIRCLE. 


— BY. S. C. HANSON.— 


MERRY MELODIES, a new music book of 48 
good sized pages, is filled with beautiful words, 
sweet melodies, and delightful harmonies. 

Price per copy, in manilla cover, 15 cents; per 
doz., $1.65, post-paid. Price per copy, in board cover, 
20 cents; per doz., $2.15, post-paid. : 

Address all orders to 


THE ECHO MUSIC CO., LaFayette, Ind. 


Sunday-School 


CAPS 


CHRISTMAS CARDS! 
EASTER CARDS! 
BIRTHDAY CARDS! 


Reward and Merit Cards | 


- A large stock of the latest designs always on hand. 
Send twenty-five cents for a package of samples that 
can be used. 


THE ECHO MUSIC CO., LaFayette, Ind. 


To Our Readers! 


- We have made arrangements with the publishers 
of THE COTTAGE HEARTH, Boston, Mass., to 
offer THE ECHO with their magazine this year. 


THE COTTAGE HEARTH 


It is a well known Family Magazine, now in its 
15th year, and is a favorite wherever introduced. It 
has each month Music, Floral and Health Depart- 
ments, Latest Fancy Work, Sabbath Reading, Dem- 
orest’s Patterns, ca, hig Receipts, Household 
Hints, and Prize Puzzles for Children. 


THUD | BEAUTIFULLY + ILLUSTRATED | 


Monthly Magazine has among its contributors 


Edward Everett Hale, Lucy Larcom, Celia 
Thaxter, Louise Chandler Moulton, 
George McDonald, Augusta 
Moore, Rose Terry Cooke. 

It is a large, 34-page, elegantly printed magazine 


and has attained a large circulation, solely on its 
merits as a family magazine. 


ITS PRICE, $1.50 A YEAR 


Is very low for such a desirable home magazine, but 
we offer to send it a year 


KREE TO ANY ONE! 


Who will send us $1.00 for a year’s subscription to 
THE ECHO and 25 cents additional, making $1.25 
for both The Cottage Hearth and THE ECHO for a 
full year. For further particulars address 


THE ECHO MUSIC CO., 
LaFayette, Indiana. 


ARE UNMARRIED—Send your glove measure and 2 
cents postage and receive by return mail, ‘‘a ry 
surprige.’’ Manager CLIMAX, 49 O Ave., CH. CAGo, 


we 


vy 
Ae i 
pie ee oe ea 


THEa2 ECHO. 
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BARTLETT'S — 


- + MALE: > 


QUARTETTE BOOK 


BY M. L. BARTLETT 


——— ee 


THE BEST OF ALL. 


A collection: of Sacred and Secular Quar- 


tettes, designed for Male Voices, together 


with a number of brilliant Mixed Quartettes 
and Solos. Singing Clubs and Societies 
should get it. Mr. Bartlett has been assisted 
in this work by some of the most able writ- 
ers in the country. Order a copy at once. 


————_@ 1 


75c. Per Copy; $7.50 Per Dozen. 


The Echo Music Go,, LaFayette, Indiana, 
Octavo e Choruses! 


Easter Anthems. 


Christ the Lord is Risen To-day, by Kinsey......... 10¢ 
Duets, solo and chorus. ' 
Hosanna to the Prince of Light, by Giffe............ 10¢ 
Chorus, trio and:solo. 
Now Is Christ Risen, by Bartlett..........0...000.....08. 10¢ 
The Risen Lord, by McPherson........0...:.......650006 10¢ 


Duets and choruses. 
Old Easter Anthem, Arr. by Kinsey, ) 


Glory in Excelsis, by Heyser, | epee: seeteters rye te 10¢ 
Sing, O Earth the Glorious Morning, by Emerson...10¢ 
Dead, Arisen, Ascended, by Dungan.................... 10¢ 
Christ, Our Passover, by Bartlett, ] iSe 
Christ Hath Entered Paradise, by Nevin, j "7°" 5 
Dedication Anthems. 
The Lord is My Light, by 8. G. Smith.................15¢ 
27th Psalm, bass solo and chorus. 
I Was Glad When They Said, by Kinsey.............. 10¢ 
~ Obligato duet, with chorus. 
With Thankful Hearts, by Bergen.....:................ 10¢ 
Anthems. 

Good Tidings of Great Joy, by Kinsey................. 10¢ 
Christ is Born in Bethlehem, by Webb, ) 100 
Telling the Story, by Brown, jk Se ioe : 
Pesce on. Barth, by Dungati....0i..-. 00 iii. cectne Bates 8e 
PRET URN, DY) PEIDBCY 15 ose cicsck e's <abetseneavccuncnocsece 10¢ 
And There Were in the Same Country, dy ) 100 

Bartlett. : Pert . 
Bright Angels On the Wing, by Kinsey............... 10¢ 
Hark, the Herald Angels Sing, by Bartlett........... 10¢ 
Come and Worship, by Smith......... 00.0... cece eens 10¢ 
The Herald Angels, by Kinsey........................00008 10¢ 
I Heard the Voice of Jesus Say, by Bartlett......... 10¢ 


Soprano solo and chorus. 
Guide Me, O Thou Great Jehovah, by Bartlett.......8¢ 
; Solos, duets and choruses. 


Blessed: Are the People, by Bartlett...............0..04. 8e 
Male Quartettes. 
Soldiers, Stand Guard, by Bartlett......0...0.00.... 10e 
Hail to Our Banner, by Kinsey.................... 6.05... 10¢ 
DWipa ie Biy, Dy Ruger 1es 2 Se ei steed cen agiseece 10¢ 
Is Your Anchor Down, by Bartlett............00.0......... 8¢ 
Dreams of Long Ago, by Stewart......../.......ccceeeee eee 8e 
My Home is On the Sea, by Bartlett.....2.......00.... 10¢ 
Slumber Sweetly, Dearest, by Bartlett.................. 8e 
There Is Rest in Jesus’ Arms, by Bartlett.............. 8¢ 
WANG “DUMBM COU PAIO. «5 o5s2 ivi ge ven satdoeceehcdivcee Sra 8e 
Miscelianeous. 


Anthem.—We Have Thought of Thy Kindness. 
Duet and chorus. 
Glee.—Song of Welcome, by Kinsey. Both songs 10c 
Sacred Chorus.—Mighty Jehovah, by Belinni. 
Anthem.—I Will Praise Thee With My Whole 
BOGS i TB ON 5 dod hvsisenicaiertaestt Both songs 15e 
Obligato solo, with chorus. 
Anthem.—Gone to Rest, by Hermans. 
Hymn.—Fading Away, by Kinsey. Both songs 15e 
For funerals. 


THE ECHO MUSIC CO., LaFayette, Indiana. 


AT © FOLKS @ 


using **Anti-Corpulene Pills” lose 15 lbs. a 
month. ey cause no sickness, contain no poison and never 
fail. Sold b ggists everywhere or sent by mail. Particu 
lara (sealed) 4e, WILCOX SPECIFIC CO,, Phila,, Pu. 


—SEND FOB QUE CATALOGUE OF 


Ball - Instroments - and - Musical - Merchandise: 


We can supply BAND INSTRUMENTS of all kind;, grades and prices. 


GUITARS ranging in price from $3.50 to $80.00. Also Cases, Strings, Trimmings, Etc. 
CORNETS, VIOLINS, ACCORDEONS and BANJOS. Our stock of Violins, including 
all the celebrated models, ranging in price from $1.00 to $100; also Violin Bows, Strings, 


Pegs, Tail Pieces, Cases, Etc. 


DRUMS, ZITHERS, MANDOLINS, FIFES, FLUTES, HARMONICAS, Music Stands, 


Etc., Ete. 


Every instrument we sell, guaranteed to be as good as the money asked for it will buy in 
Chicago or New York. Cash must accompany order, and if the instrument is not as repre- 


sented, it may be returned at our expense. 


THE ECHO MUSIC COMPANY, LAFAYETTE, IND. 


LOCAL TIME TABLE. 


Tn effect Aug. 25, ’89. 
SOLID TRAINS BETWEEN 


—AND— 
INDIANAPOLIS AND 
MICHIGAN CITY. 
Direct connection to and 
from all points in tho U. 
S. and Canada. 


No. 2, passenger.............. ERBVES. 0s 56s. ccevene 1 05 p. m 
No. 4, passenger.............. LOBV OS 660.0 es oes se ss 6 52 a.m. 
BG, GB, IPOH Eco ions arses ERROR. «. <crctcicws 9 30 p. m. 
PR ORE IOI 5s 0k ci co ket nnd LeaveS..........-.04-9 00 a. m. 
West Bound from LaFayette. 
No. 1, passenger.............. Leaves..........:.....5 10 p. m. 
No. 3, passenger.............. EMMVIOES., Sic. <i5 soca 9 15 a. m. 
INGO C8 OCB ck cesin cobs sadguats LB VES «05 sic eseseag seen 5 00 a. m. 


No. 1 arrives at Bloomington 9:32 p. m., making 
direct connection with the C. & A. fast train, arriv- 
ing at Kansas City at 8:55 next morning. 

8 3 makes direct connection for all points West 
via C. B. & Q. R. R.; only one daylight change to 
Kansas City, Omaha, Lincoln, Neb., or Denver. 

No. 2 connects at Lima, Fostoria, Fremont and 
Sandusky, and No. 4 at Lima and Fostoria, with 
through tiains to all east bound points. 

Free Reclining Chair Cars on Nos. 1 and 2 for all 
passengers. 

Nos. 1, 2, 3 and 4 make connection at Tipton with 
the I. & M. C. division for all points North and 
South. 

For tickets, rates and general information call on 
M. F. Lone, Ticket Agent L. E. & W. Railway, or 


address 
C. F. DALY, Gen. Pass. Agt. 
H. C. PARKER, Traffic Manager. 


Indianapolis, Indiana. 


a ne | 


MONON ROUTE | 


DUIS VILLE, NEW ALBANY & CHICAGO RY. 
LEEOESER DI, Le PRISER. 


ALWAYS GIVES f= ingy-2Zorrer 
ITS PATRONS |= Rttee 7] 
The Full Worth of] Ranaselne Ny fi 

pel anes by 


& 
Safely and Quickly 
tween 


Chicago ° 


Cincinnati: Sern 
s° LouisvilleL 2m 


PULLMAN SLEEPING CARS 
ELEGANT PARLOR CARS 


ALL TRAINS RUN THROUGH SOLID 


Tickets Sold and Baggage 
Checked to Destination. 


i-Get Maps and Time Tablesif you want to be 
more fully informed—all Ticket Agents at Coupon 
Stations have them—or address 


IAS. BARKER, Gen. Pass. err Chicago, [llinois. 
C. R. HAMMOND, Gen. Agt., LaFayette, Ind. 


Sandusky and Peoria : 


LAND, ath.,cAGO 
gE cincinh GHIGA: cr L00lS pry 


Finest Pratar in Amrita “Red Tally Betvoea 
CHICAGO, LAFAYETTE, 
INDIANAPOLIS AND CINCINNATI. 


Vestibuled and Steam Heated Buffet 
and Cafe Dining Service on 
all Through Trains. 


—THE POPULAR LINE TO— 


CHATTANOOGA, BIRMINGHAN, 
RICHMOND, OLD POINT COMFORT, 
BALTIMORE Aanp WASHINGTON. 


—THE FAVORITE ROUTE TO— 


The Lake Rogions of Wisconsin and Minnesota 


Ask for tickets via the ‘‘Big Four Route.”’ 
M. K. WEAKLEY, C. S. LAFOLLETTE, 
Ticket Agent, Western Pass Agt., 
LaFayette, Indiana. 


D. B. MARTIN, General Passenger Agent, 
Cincinnati, Ohio. 


14472 
Yl 
1\ 
( 
\ 


SLUT III 


THE POPULAR THROUGH CAR LINE 
EAST AND WEST. 


Elegant Vestibuled Trains run daily, carrying 
Palace Sleepers between St. Louis and Toledo, De- 
troit, Niagara Falls, New York and Boston, without 
change. Py 

Also Through Sleepers between St. Louis and 
Chicago, St. Paul, Omaha, Kansas City, Denver and 
Salt Lake City. 

Peerless Dining Cars and free Reclining Chair 
Cars on all through trains. 

Connection with other roads made in Union De- 
pots. Baggage checked through to all points. 

When you buy your ticket see that it reads via the 
‘“Wabash.” For time tables, maps or other infor- 
mation, apply to any railroad ticket agent or to 

. CHANDLER, G. P. & T. A., St. Louis. 

J. M. McCONNELL, Ticket Agent, LaFayette. 
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THE «. ECHO. 


PREMIUM: PAGE. 


You Can Not Make Money Faster Than to 
Raise a Club of Subscribers 
for THE ECHO. 


RULES—The following rules must be strictly observed: Write 
names very plainly. Be sure to give Post Office, County and State. 
No subscriptions for less than twelve months counted. Always en- 
close the money with the order, and say what amount is sent. 
Agents may send in names as fast as secured. A correct record will 
be kept, and when the full number has been received, the desired 
premium will be forwarded. 


. . . CUITARS.... 


GUITAR—Catalogue No. 341. Is a fine, rosewood guitar, 
patent head, mahogany, neck, inlaid with black and white 
around edges, centre and through the back, German silver 
frets. As fine a $20.00 instrument as you ever saw. Given to 
agents sending us 24 subscriptions to THE EcHo. ; 

GUITAR—Catalogue No. 335. Is an imitation rosewood, 
patent head, inlaid with pearl around cen.re, edges bound 
with white wood, German silver frets, pearl dot in pins, an 
instrument of beautiful appearance and fine quality, well 
_ worth $10.50. Given as a premium for a club of 12 subscribers. 

GUITAR—Catalogue No. 327. Maple wood, imitation ebony 
trimmings, plain peg head. In quality of tone it is equal toa 
higher priced guitar, but owing to the plain trimmings it is 
sold for $3.50, and offered as a premium for a club of 6 sub- 


scribers. 
. . » TUNING FORKS. .... 


Why not send us two subscriptions, your own and a friend’s, 
and receive as a premium a tuning fork, best quality. Either 
A or C as you prefer. 


. « « VIOLINS. .... 


These violins are fully described in our illustrated cata- 
logue, which will be sent free to any address. They are ex- 
cellent instruments in every particular. | 

VIOLIN—Catalogue No. 237. Red, imitation old finish, real 
ebony trimmings. Price $50.00. It is a fine toned instru- 
ment that will repay the effort made to get the 50 subscrib- 
ers necessary to secure it. 

VIOLIN—Catalogue No. 232. Red, imitation old finish, 
real ebony trimmings. A really fine instrument, worth $30.00; 
a splendid instrument for use in choirs, etc., which any lover 
of the violin can have for a club of 30 subscribers. 

VIOLIN—Catalogue No. 217. .Stradiuarius’ Model, brown, 
real ebony trimmings. Sells readily for $5.00. It is an in- 
strument anyone may be proud to own and it is only an after- 
noon’s job to secure 8 subscribers and get it. 

VIOLIN—Catalogue No. 206. Real inlaying around edges, 
imitation ebony trimmings, fancy pearl inlaid tail piece. 
This violin is listed at $3.00, but is often sold for three times 
that amount. It is first rate to learn on, and any bright boy 
can get THE EcuHo 5 subscribers and himself the violin, and 
not be tardy at school a single time. 

VIOLIN OUTFIT—Catalogue No. B. 


Violin, Stradiuarius’, No. 218. . 66. he es $ 6.00 
Bow, Brazilwood, No. 418. ....... Sg cei a eg WS 1.00 
eet WOOG: INO. 368 a es ries Ole, Noe care es 2.75 
One set of stritigs extra, No. 32% «6 oc. oie gS 65 
Gae-hox Trosin, NB. 876. 6 oS a oe a .I0 

Rat ee SA og Ee ee eee vie $10.50 


This is by no means a cheap lot, but a good outfit that will 
compare favorably with any in your neighborhood. Anyone 
not posted would readily believe the violin alone cost $15.00. 
We will send the lot carefully packed for a club of 16 sub- 


scribers. a 
~ « CORNETS. .. : 


The tone and workmanship of the cornets we offer can not 
be excelled. They are light and neatly made, and blow easy 
and free. 

CORNET, No. 6001. Besson Model, light action, French 
piston, Eb, brass, German silver valves and mouth-piece, and 
water-key. Price $24.00. Given for a club of 32 subscribers. 
No. 6002 is the same, nickel-plated, worth $29.50, given for a 
club of 4o subscribers. No. 6011, Bb, brass, worth $27.00, 
given for a club of 36. No. 6022, Bb, nickel, worth $32.25, 
given for a club of 45. No. 6041, C cornet, with Bb shank and 
A crook, price $30.00, given for a club of 40. See our cata- 
logue for full line of band instruments. : 


. - »« DRUMS... . 


Drums come high, but we will give Snare Drum, No. 1385, 
regulation pattern, worth $5.00, for 12 subscriptions, or Snare 
Drum No. 1387, regulation pattern, worth $7.00, for 16 sub- 
scribers to THE ECHO. 


SNARE DRUM, No. 1396%, is Prussian model and listed at 
$700 The smallest club we can send this drum for is 18 and 
it is well worth the work required to get it. : 

BASS DRUM, No. 1410, is a fine instrument of bird’s eye 
maple, finely finished, cord, hooks, calf-skin head, sticks, 
regulation pattern, 24 inch head, 15 inches high, for a club of 
27 subscribers to THE Ecuo. If every member of a band 
would give the matter a little attention, new drums could be 
easily secured. | 

. »- » ACCORDEONS. ... 


Our catalogue, which we will mail to you free, shows a fine 


line of these popular instruments. 

ACCORDEON—Catalogue No. 1600. Six keys, imitation 
rosewood, is the cheapest we have, worth only 90 cents. We 
ihe it asa premium for 2 subscribers to boys who want to 
earn. | 

ACCORDEON—Catalogue No. 1603 A. Is red color, Io 
keys, 1 stop, 1 set reeds, single bellows, 1 row nickel trumpets, 
nickel corners and clasps. Our price, $2.40 cash, or given 
away to anyone who will take time to send us 4 subscribers to 
THE EcHo. . 

ACCORDEON—“ LouIsz.” Is as fine a solo instrument as 
$5.00 will buy anywhere in the world. It is often sold for 
twice that amount. We send it for a club of 9 subscribers. 

ACCORDEON—“NIconini.” Is the best $10.00 accordeon 
on the market, and fit for a professional. It will take some 
time to get a club of 18; we can not send it for less, but you 
will be delighted when you get it. 


. »« »« HARMONICAS. .. . 


We have enough of these to fill this page, but select only a 
few choice ones from our catalogue. No. 1768, “The Em- 
peror,” a fine solo, silver reed concert harp, sent for 2 sub- 
scriptions, your own and a friend’s. 

One “Emperor” and one “Conqueror,” in a nice case, 
worth $1.50, given for 3 subscriptions. 

A set of six Golden Harps, assorted keys, in fine box, worth 
$3.60, sent for 6 subscribers. 


. » « MUSIC STANDS... . 


You have long needed a music stand. Send us aclub of 8 
subscribers and receive the finest nickel-plated folding stand, 
known in our catalogue as No. 92%, and worth $5.00 of any- 
one’s money, or send 6 subscribers and get stand No. 926. It 
is a nickel-plated, finely finished folding stand. It is just as 
fine as the other, only it is lighter weight, and sells at sight 
for $3.50. Not so pretty, but just as serviceable is our $1.25 
feat i iron stand, No. 922, which we send for only 3 sub- 
scribers. 


Special Single Subscription Offers, 


Individual subscribers and members of clubs may take ad- 
vantage of these liberal offers. 


. . « BOOKS... . 


One copy of Apples of Gold, worth 35 cents, and THE Ecuo 
one year for $1.25. 

One copy of Echoes of Glory, worth 35 cents, and THE EcHo 
one year for $1.25. 

One copy of Living Gems, worth 35 cents, and THe Ecuo 
one year for $1.25. ; 

One copy of The Hummer, worth 75 cents, and THE EcHo 
one year for $1.35. : 

One copy of Crowning Victor, worth 75 cents, and THE EcHo 
one year for $1 35. 

One copy of Song Circle, worth 75 cents, and THE EcHo 
one year for $1.35. 

One copy of The American Anthem Book No. 1, worth $1,00, 
and THE ECHO one year for $1.50. tee 


One copy of The American Anthem Book No. 2, worth $1.00, : 


and THE EcHo one year for $1.50. 
One copy of Bartlett’s Male Quartette Book, worth 75 cents, 
and THE EcHo one year for $1.35. 


. » » MISCELLANEOUS PREMIUMS... . 


Violin bow, worth $1.00, and The Echo one year for $1.50. 
Violin bow, worth $2.50, and The Echo one year for $2.75. 
Fife, worth $2 00, and The Echo one year for $2.25. 
Baton, worth $2.50, and The Echo one year for $3.00. 
Piccolo, C, Eb, or B, worth $1.50, and The Echo one year for 


2.00. 
Piccolo, Eb or D, worth $2.25, and The Echo one year for 


2 75. ° 
Piccolo and. Flageolet combined, (D), worth $3.75, and The 
Echo one year for $4.00. 
Flute, (D), worth $2.00, and The Echo one year for $2.25. 
Flute, (D), worth $5.00, and The Echo one year for $5.25. 
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Hummer! 


neyo. FE KINSEY —— 


Designed tor Singing Classes, Conventions and Institutes. 


It contains carefully graded Elementary, Voice Culture, Glee and Chorus, Hymn Tune and Anthem De- 
partments. 

The Hummer contains 192 pages and is sold at the same price as books of 160 pages. 

The music is all new. It was written and selected especially for this book. 


Kvery Grade and Style of Music is Represented ! 


This book is thoroughly first-class in every particular. 
We will mail teachers a sample copy for 50 cents, for examination, then if it suits and you adopt and use 


it, we will quote you a rebel price. 


THE ECHO MUSIC COMPANY, LaFayette, Ind. 


(© A A A A A A A 6) 


Crowning Victor and Song Circle. 


v y Vv Vv Vv Vv , 


BY J. F. KINSEY AND M. L. BARTLETT. 


One Hundred and Seventy-Six Pages in Each and Every Piece a Gem. 


Type Large, Print Clear, and Substantially Bound. 


The elementary departments are far superior to anything of the kind ever offered to the singing teachers of 
America, abounding in rich, sparkling exercises in all the keys, so graded as to make the music of the class 
room a delight to teacher and pupils. The vocal culture departments are complete in every detail, having 


been carefully arranged and made practical for class work. The glee and chorus departments are brilliant 


combinations of the finest selections ever placed between covers. Songs, duets, glees and choruses, from easy 
singing school pieces, to the most majestic productions of able writers, abound in rich profusion. Nor-singing 
school teacher or chorus director should fail to examine these books. 

Price $7.50 per dozen to the general public. Singing Teachers and Chorus Directors will receive a 
liberal discount from these prices. Write for confidential circular. A sample copy for examination will be 
mailed for 60 cents. 

Every teacher who will send one dollar as a subscription to THE EcHo, and ten cents to pay postage, will re- 
ceiv one copy of either book FREE. Address, 


THE ECHO MUSIC COMPANY, LAFAYETTE, INDIANA. 


—IT PAYS TO INSURE IN— 


THE UNION CENTRAL LIFE INSURANCE CO. 


ACTUAL RESULTS: 
PolicyfNo. 365, for $1,000, issued October 28, 1867, on the life of JACOB MILLER, Mendota, Ill. 


Total cash received Oct. MM rac checch Vata Fac Gin Sida iaty «AsiWango Sania 5 SSRs Crease LRN FepRIEE NS» aeteknceee males $1138 71. 
' Total cash paid for premiums... bis Silat rs ihn JMR acioa cites V4 cal an amis bet Sie aa TARA Van oes Scaduasleneantadccen ees 684 46. 
rN SUN SETI WA ON So Tad ona LS co nade eyw id ekdd oie van ahdna bapa vanghdavens dined inn fink 453 25. 


For every dollar actually paid out Mr. Miller received $1.66 in cash, or 
nearly 4 {-2 per cent. compound interest. 


Besides this he has had the benefit of $1,000 insurance for 21 years. 
DR. J. B. CASEBEER, of Auburn, DeKalb county, Ind., was insured March 18, 1874, under 
Policy No. 14,189, age "32, for...s.04 SS SEAS Henle ity OF Ses) a iy Pep Rpt Se Nae Eh SON PMREE te ke OMEGA. er OP $1000 00. 
Annual premiums ‘or ten MRI A hae Gass ugk’ ceed nage a 65 4hebe oupe 206) 4 Ra: paises oak pubes 08k obs bay'nne sen 49 02. 
At the date the Policy was issued the Surplus Deposit fund was credited with $209.03 by reason of the sur- 
render of a former Policy. 


The Policy matured March 1{8, 1886, and the insured was paid $1,- 
007.29 in cash. 


The investment has paid $10.17, more than 4 per cent. compound interest upon the credit given and. the - 


premiums paid. 
MR. W. SHEDD, of Danville, Ill., was insured April, 1869, on the twenty year eudowment plan for Ae 000. 


Amount of Policy paid April 30, ER ne Ne a en cee $1426 
SRE SMM IETEINY NOCNNGR Fain te as cok SaR Gas Ga akc 0 sc xen cF4UVca seed WpnabadbecvegeJacceis led seecs rePeag te eens otepaiey 953 60. 
Pe A CE Re aa keer h as ih ess far ape kG Ca Row ca h av ae dibs soa 0 ee ha penea dp Vinsas ncbaaddvnesdasetedCoveosbowseess 473 12. 


_ The average dividend for the entire 20 years was a fraction less than 36 per cent. 


AG™GENTS WANTED. 
C. W. BONE, Ass’t Gen’ Agt., 77 & 81 Main St., LaFayette, Ind. 


A NEW BOOK! 


Saree 


Ongs 


—FoR— 


fore Mashing Raia Sri 


This book contains a number of the most 
popular revival songs of the day, together 
with many new pieces, which are far above 
the average of their class. 

Evangelists who wish a well bound book, 
that is filled with melodious music which 
the whole congregation will quickly learn to 
sing, or churches that desire a good book for 
gospel, prayer, and class meetings, will make 
no mistake in ordering Celestial Songs. 

Single copy by mail, 30 cents; per dozen 
by express, $3.00. 


THE ECHO MUSIC CO., Publishers, 
LAFAYETTE, INDIANA- 


ECHOES = GLORY! 


SMSUNDAY-SCHOOLJS 


By J. F. KINSEY ano JOHN NOCPHERSON. 


No pains were spared in the preparation of this 
book. We believe that it can be truthfully said, 
that there never has been a work of Sunday-se hool 
songs compiled, that has received more careful at- 
tention, in every particular, than has this one. 
With the exception of a few standard tunes, the 
words and music are entirely new, and of the ring- 
ing, inspiring nature, that every one delights to sing. 

The book contains 144 pages in large, 
beautiful type, printed on clear, white paper, aud 
is most substantially bound. 


Single A ee 30 cents; per dozen, $3.00; per hun- 
dred, $25 


THE ECHO MUSIC CO., LaFayette, Indiana. 


[ving Gams 


By J. F. Kinsey and 3. 6. Hanson. 


—— ° 
. 


This book is replete with beautiful Melodies, 
Scriptural Texts, and Soul-stirring Harmon- 
ies. ‘Living Gems” is the outgrowth of years of 
study, to learn just what the children will sing, and 
the Christian sentiment needed to lead them in the 
way of eternal life. Great care has been taken, in 
every instance, to wed music and words in the most 
helpful form, and the true gospel ring has been pre- 
valent in the preparation of every song. Ministers, 
Superintendents, and Choristers are most earnestly 
solicited to give ‘‘Living Gems”? an impartial exam- 
ination before adopting a book for their Sunday- 
school. 


Single Copy 35c.; Per Dozen $3.60. 


The Echo Music Co., LaFayette, Ind. 
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THE CREAT NORMAL COURSE! 


—CONSISTING OF THREE BOOKS, VIZ :—— . 


Normal Piano Method! 
Normal Organ Method! 
Normal Text Book! 


+» + —~<@ > -+— 


ye sy ™. DUN C7 ALIN 


PRINTHD IN FORHIGN AND AMERICAN FINGERING. 

They contain more pages and more exercises than any other books of a similar nature, for the price, and the exercises are the 
best adapted for acquiring a pure Legato touch. 

This is the first Normal course ever written for either piano or organ. 

They must epoctineee themselves to the thoughtful teacher and student, when it is known they possess the following 


—— ADV AUN LAG ES 


+ H 3 AUTH 0) Is a practical teacher, actively engaged in the work. He encountered the same difficulties that 
beset you. He discarded old methods and adopted practical and improved plans. 


His pupils have taken the prizes over all competitors for two consecutive years at the Indiana State Fair. 


TH EK PIANO AND ORGAN M ETHODS Contain the methods that have gained for him 
great success as a teacher. There is not a “dull 
lesson” in them. The exercises are tuneful and melodious, they captivate and interest the pupil instantly. Every teacher 
knows this will reduce their labor one-half and secure better results. 
The Exercises are carefully graded. each succeeding one being only a little more difficult and introducing some new principal. 
Every book contains one of DUNGAN’S LETTER DIAGRAMS, which may be detached and placed on the key-board, 
greatly assisting the pupil in learning the letters on both the key-board and the staff. 


TH E N Q RM AL TREX |] BOO Is a companion text book for these methods. It contains parallel 

lessons explaining the exercises, and instructing the pupil in Fin- 

gering, Touch, Technic, Musical Theory, Harmony, Counterpoint, Musical History, Biographies of famous. composers, a Dict- 
fouard of Musical Terms, EKtc., Etc. 


A pupil who completes these courses possesses a knowledge of music in its various branches, and 
: a cultivated taste heretofore not obtainable outside of a Conservatory. 


Pri& of Normal Piano Method. by mail....... $1 50. | Pri ice of Normal Organ Method, by mail....... - .50. 
* Normal Text Book, by mail.......... 15. Dungan’s Letter Diagram, by mail.. 25. 


SPECI AL QFFER—We want to place a sample copy of each of these books in the hands of EVERY TEACHER IMMEDIATELY; 
in order to do so, we will send the three books and two Letter — worth 


State whether Foreign or American fingering is desired. 


The Echo Music Co., LaFayette, Lac: 


ee ee JOIIN SINCLAIR, 


Oreanist and Choir Master 


St. John’s Church, h, Lafayette, Indiana. 


Pupils received in VOICE CULTURE, PIANO, 
ORGAN and THEORY. Students from a distance 
furnished pleasant homes at reasonable rates. For 
terms and particulars address as above. 


A MUSIC ¥ SCHOOL. 


: A eae ; | 
Jxong Stories & omer - DANA'S xgeces zemzaure axa 


WARREN, OHIO, gives instruction in all depart- 


IS JUST FULL AND RUNNING OVER WITH GOOD THINGS. 


And Stories for all the : stair-steps” in the family, from the ments of Music, with a thorough, systematic 
‘wee-tot” to the * Grand-Folks.” course of study, and a faculty of the highest 
Pidiw io Make Fes about excellence and efficiency. Established twenty-one 
HERE ARE TALKS—About the Dining-room; about What to Wear and How to Make abou years. Catalogue free. 
ager about Books; about Plants and Flowers ; about Home Cabinet; about Good Form ; about House JUNIUS DANA, Secretary 
Beautiful ; with charming word pictures on all sorts of subjects, by our best word painters. ; . 


Mrs. Logan’ s Reminiscences of Washington will soon appear. Among the contributors are Robt. 


_J. Burdette, Will Carlton, Arlo Bates, Shirley Dare, Bishop Viucent, Emily - untington Miller, Amber, WE WANT 
Josiah Allen’s Wife. a MAN in ev- - 


& ery locality 


The Echo and the Home Magazine only One Dollar and Twelve Cents a Year. toactas Private Detective under our instruc 
tions. Send stamp for particulars, WASHINGTON 


THE ECHO MUSIC COMPANY, LAFAYETTE, INDIANA. DETECTIVE AGENCY, Box 787, Washington, Iowa, 
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NEW SHEET MUSIC! 


‘OUR OWN PUBLICATIONS. ( 
Every one a gem. We publish nothing 
but the .best. ny piece in this list sent 
post-paid upon receipt of price. We send 
no music on selection. 


mae OF THE—* 


GHOST DANCE! 


The above is the title of a new song, written by a 
lady who is located at Rose Bud Agency, and was an 
eye-witness to the Indian ghost dances, and the ter- 


rible 
BATTLE OF WOUNDED KNEE. 


The music is in the quaint minor strain, just as 
produced by the Indians, and is pathetic in the ex- 
treme. The words are in the Indian language, and 
also translated to the Euglish. Its originality and 
quaintness certainly will make it popular, and it can 
be used with telling effect at concerts and public 
entertainments. Price 25 cents, post-paid. No dis- 
counts to anyone. Order at once. 


The Sunset Gates of Gold! 


By T. N. Roach. A beautiful sacred song and 
chorus, with illuminated title. The finest song we 
ever published, and destined to become immensely 
popular. It is a grand song for church entertain- 
ments, social occasions, ete. Price 40 cents. 


FIVE THOUSAND LOST AT JOHNSTOWN.— 
Words by Mrs. Carrie Hea, music by J. L. Truax. 
A brilliant descriptive song and chorus, portraying 
in most vivid pictures the ride of Daniel Payton 
through the streets of Johnstown, warning the peo- 
ee to flee to the;mountains for their lives,“and 
ingering too long to warn others, was himself lost 


in the mighty flood. This is undoubtedly$ the | 


grandest song of the hour. Price 35 cents. 


BRUDDER EBEN COTCH A COON.—By “Uncle 
Sam.”? For real, genuine comedy in the way of 
plantation music, the above named song beats 
them all. The arrangement of both words and 
music make it particularly fascinating ; the chorus 
when well rendered will make one laugh for a 
week, without stopping. If you want something 
for a public entertainment that will bring down 
the house, get this song. Price 35 cents. 


SOWING THE TARES.—By S. ©. Hanson, is un- 
doubtedly one of the most touching sacred songs of 
the day. The words and music are beautifully 
wedded, while the spas omer is graceful and 
flowing, ending with a chorus of striking beauty 
and originality. Don’t fail to send for a copy. 
Price 35 cents. 


BRING ONCE MO’ MY DEAH OLE BANJO.— 
By Chas. K. Langley. The latest plantation song 
and chorus published. There is pathos in the 
words, and a tenderness in the music that will 
surely make it a popular song. Price 35 cents. 


ELSIE LEIGH.—Words by H. D. Whitacre, music 
by W. Apmadoc. Song and chorus. A sentimen- 
tal composition of striking beauty. If you want 
something taking and pretty, for either parlor or 
concert, get this piece. Price 35 cents. aie. brake 


NOBODY’S CHILD.—By W. H. Mershon, (The 
Original Drummer Boy of Shiloh). Is a descrip- 
tive solo that may be sung with wonderful effect in 
either parlor or concert, by anyone capable of ex- 
pressing sentiment. Price 35 cents. 


GATHERING UP THE.SHELLS FROM THE 
SEA SHORE.—By Isaac T. Page. A lovely song 
and chorus for parlor or concert use. Nothing like 
it has been published for years. Send for it. 
Price 35 cents. 


THE OLD ROCKING CHAIR.—By Chas. K. Lang- 
ey. A new song and chorus. This is one of the 
prettiest songs of the day, and a most fitting com- 
a for “My Grandfather’s Clock.” Price 35 
cents. 


FROG WALTZ.—By J. R. Howey. A very pretty 


little piece for young players. Well suited for 
either piano or organ. Price 25 cents. 


THE ECHO MUSIC CO., LaFayette, Indiana. 


“WIVES AND DAUGHTERS.” 


A monthly, 8 page publication, written for women 
by women. Conducted by Mrs. John Cameron, as- 
sisted by Miss Ethelwyn Wetherald. Subscription 


25c. Bo 4 year. Address, ‘‘WIVES AND DAU- 
GHTERS,”’ London, Canada. 


Dialogues, Tableaux, Speakers, for 
School. Club & Parlor. Best out. Cata- 
logue free. T.S. Denison,Chicago,ILL 


FPHOTO of your future Husband or Wife REF R 


tamp for Postage. CLIMAX CO. CHICAGO, 
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THE:GREAT PRIZE SUNDAY-SCHOOL SONG BOOK! 


Contains only the latest and richest pickings of these popular authors and com- 
posers in the orchard of Sunday-school song. To supplement their writings, the 
publishers offered PRIZES for the first, second, third and fourth best original 
compositions sent them, and nearly 


ONE HUNDRED OF THE BEST COMPOSERS IN AMERICA ' 


Both old and young, actuated perhaps, as much by the honor attached to the suc- 
cessful authorship, as the money consideration, contributed their 


CEIOICEST + COMPOSITIONS ! 


Although only four could secure prizes, according w the terms of the offer, all 
productions submitted, became the property of the publishers, consequently the 
most of these writers are represented in 


APPLES OF GOLD! 


The paper, print and binding is first-class, making it in every particular the des? 
Sunday-school song book published. Price per hundred, $30; per dozen, $3.60; per 
single copy, 35 cents. In order to place a sample copy in the hands of every Sun- 
day-school Superintendent and Chorister, we will mail to any address a 


SAMPLE COPY FOR TWENTY-FIVE CENTS! 
THE‘ECHO:MUSIC COMPANY, - - - = LAFAYETTE, INDIANA. 
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ABSOLUTEY GIVEN AWAY! 


-+-» SBVERAL::- 


Beautiful $2,000 Homes i: Valuable Ractory Sites 


LAFAYETTE, IND.. 


—THROUGH HER— 


_ BELT + RAILWAY + LAND + & « IMPROVEMENT + COMPANY, 


Offer SPECIAL INDUCEMENTS ¢o First-Class Manufacturers and their Expert 
Artisans, and All Home-Seekers. | | 


300 acres valuable table lands, overlooking the city, platted into factory and residence sites, 


surrounded by wide territory of the most productive agricultural lands in Indiana, accessable by. 


her system of free turnpikes and four great trunk /ines of railroad radiating in all diréctions, and 


all connected by a BELT RA/LWAY, insuring LaFayette (proper) freight rates on all shipments 
‘to and from factories located on its line. SEs iat iene: 


NATURAL FUEL | “TETE STAR CITY." || . Second city in the 
GAS without stint. . one ” wealth (per 
5 AE VALLGE SETR capita. 


The Pride of Indiana : ieee. Serta ory rae ane 


in educational advant- || | 2_ Mn one Within 30 miles of 
ages Kankakee [1 J \ : RS i the center of popula- 


tion. of the United 
States. 


Statistical. proof of 
the most healthy and 
equable climate in the 
Central Union. 


Central to markets 
and supplies of raw 
material. 


Nominal county and 
city debt. 


Within a ‘‘morning’s 


World's Fair. 


A MODEL CITY— 
morally, socially and | | 
commercially, offering A bustling, wide- 
a cordial welcome to awake metropolis, with 


new industries. 25,000 Active, Energetic Inhabitants {|| the latch-string outside 


Besides her Belt Railway, Natural Gas, and other striking features, she enjoys all conveniences, including Electric Street 
Railways, Electric Light and Moter Plants. PURDUE UNIVERSITY, with its State Agricultural College and Government 
Endowment, embracing Complete Courses in Mechanical, Electrical and Civil Engineering, Science, Agricultural, Horticul- 
tural and Veterinary Science, School of. Pharmacy and Military Tactics, Government Experimental Station and Complete Pre- 
paratory Department, with Faculty of Thirty-five Professors and Instructors, with 500 Students, all supplemented by complete 
system of Public, High and Graded Schools. Private, Commercial and Sectarian Schools. A $50,000 Free Public Library. 
Half million dollar Court House, towering near 250 feet high, and other magnificent public structures. Seven National, 
Private and Savings Banks. Several Building and Loan Associations. Reservoir Water Works. Model Fire and Uniformed 
Metropolitan Police Departments. Extensive Car Works, Wagon and Wooden-ware Factories, Breweries, Carpet, Paper, Knit- 


_ ting, Hominy, Lumber and Grist Mills, and many other industries and attractions. Several recently acquired and more on the 


way. 70 miles of Improved Streets, 21 Free Gravel Roads (formerly toll roads), 20 Churches, Telephone, competitive Tele- 


‘graph and Express service, all-night Post Office, with five daily free mail deliveries, three Daily, two Sunday, six Weekly and 


three Monthly Newspapers, 25 Wholesale Houses, employing about 100 traveling salesmen, 10 Social Clubs, 32 Secret Societies, 
Public Hospital, Orphans’ Home, etc., etc. For further details and illustrated matter, address 


R. M. O’FERRALL, President, 
| LAFAYETTE, INDIANA. 


jaunt” of the coming: 


